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ST. PAUL’S CATHEDRAL, LONDON 
Mr. Roosevelt visited the organ in its then new rebuilding but he was more 
interested in its mechanism than in its case designed by Christopher 
Wren, nor was he concerned with the pipework retained from 
Father Smith of some two hundred years earlier. 
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ARKANSAS ORGAN CO. 
Organ Builders 





Experience IS an advantage 





P. O. Box 491 
North Little Rock —_ Arkansas 


World’s Largest Organ 


Convention Hall, Atlantic City 
The American Organist 

















Opus 8000—Central Presbyterian Church, New York, N.Y. 


August 1932: Contains full description of console 
as built, 12 full-page plates; tells everything an 
organist needs to know about that console in 


She Organ of Aelists 
in Prestylewan Churches 


order to play it easily. $1.00 postpaid ...... 














The American Organist — Staten Island 6, NY. 





Among Larger Moller Organs 
for Presbyterian Churches since 1945 





No. Manuals 


When your talent 






New York, New York Central Presbyterian 4 
Kansas City, Missouri Second Presbyterian 4 can help solemn 
Clairton, Pennsylvania Wilson Presbyterian 3 
Cincinnati, Ohio Westwood— d 
First Presbyterian 3 wor S mean more oe? 
Washington, Pennsylvania First Presbyterian 3 
Lansdowne, Pennsylvania First Presbyterian 3 
Sunbury, Pennsylvania First Presbyterian 3 
Bridgeton, New Jersey First Presbyterian 3 
Reading, Pennsylvania First Presbyterian 3 
Butler, Pennsylvania First Presbyterian 3 
Fairmont, West Virginia First Presbyterian 3 
Macon, Georgia First Presbyterian 3 
Staunton, Virginia Second Presbyterian 3 
Rock Island, Illinois Broadway Presbyterian 3 
Sioux City, Iowa Morningside Presbyterian 3 
Lockport, New York First Presbyterian 3 
Abilene, Texas Central Presbyterian 3 
Fayetteville, North Carolina First Presbyterian 3 
Tyler, Texas First Presbyterian 3 
Akron, Ohio Westminster Presbyterian 3 
Carlisle, Pennsylvania Second Presbyterian 3 
Fresno, California First Presbyterian 3 . = 
‘ Meridian, Mississippi First Presbyterian 3 your CKPTCSSION 
finds prompt 
and true real~ 


/ ization through 
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EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, Ill. 














Reuter Organs 
F.C. WICHLAC & SON 


Tuners — Technicians — Organs — Sound 
3051 North Menard Avenue, Chicago 34, Illinois 














The CHARLES W. McMANIS Company 


Organ Builders 
10th & Garfield Avenue 


| KANSAS CITY 2, KANSAS 
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Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Hreres, Ltd. 


Saint Hyacinthe 
P.©., Canada 




















REUTER PRESTIGE 


There is general agreement 
among those who know, that the 
Reuter Organ is in the forefront 
of today's strictly fine pipe or- 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 
and structurally, over a long per- 
iod of organ building. 


The Reuter Organ Co. 
Lawrence, Kansas 


Builders of fine pipe organs exclusively 
(Member, The Associated Organbuilders of America) 
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ENGINEERING 


Few people, other than organists and 
organ builders, realize the planning that 
must go into making the best possible acous- 
tical and architectural conditions: for an 
organ. In a way, the trouble is that no 
one is ever able to hear two organs in abso- 
lutely alike conditions. Neither are any 
two organs really alike; therefore unbiased 
comparisons are difficult. A poorly built 
and voiced organ (usually in an overly re- 
verberant church) can be very impressive, 
while the finest quality instrument, superbly 
voiced, can be a musical failure in an im- 
proper building. 

It cannot be stressed too strongly that 
the architect and the organ builder work 
together early in planning efficient space, 
sympathetic acoustics and adequate tone 
openings in the case of new or rebuilt build- 
ings. It is folly to penalize the future by 
avoidable neglect of these essentials. Con- 
ditions always determine the limits of the 
success of the organ. Those responsible for 
the purchase of the organ have the considera- 


tion of this fact as a most important job. 


CHIEF, ENGINEERING DEPARTMENT 


The Aeolian-Skinner is a quality product 


AEOLIAN-SKINNER 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 


Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) | 
| 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration tor the Average Organist 





Organ Hymntune Music 


Before an organist inflicts too many hymntune ,choral- 
preludes on his congregation he should think about his 
duties from all angles. How would you like a minister 
whose contributions to the services consisted of reading the 
texts of hymns? or improvising parodies on them? Most 
hymntune choralpreludes are painfully obvious attempts to 
do something clever to a tune. Those dear souls in the 
pews think of hymns fondly, as a mother does her child; 
play hymns in all their beauty, without attempts to “im- 
prove” them, and they are beautiful; but try to show clever- 
ness in distorting them, and the result is like trying to 
make over a fond mother’s one & only child, telling her if 
she will only do this or that to Little Willie he'll be ever so 
much better. Hymntune preludes are a good solution for 
the postlude problem; they tie in with the service, and since 
nobody listens to them, they are not likely to annoy 
anyone. We should do considerable thinking before using 
them anywhere else. 

Bach?—O Father Almighty God, G, 4p, me, Concordia 
60c, an ancient piece of music on a church tune that will not 
be recognized as such by most congregations; interesting, 
thoroughly churchly, well worth using. No one knows if 
Bach wrote it or not, says the preface, but it “was regarded 
for a long time as a work by Bach.” 

Bach Memorial Collection—selected by W.E.Buszin, 103 
pages, 26 pieces, Vol. 3 in Organ Series, Concordia $3.00, 
a collection of church pieces given under well-translated 
English titles, German originals also indicated, some easy, 
some not so easy. There is much useful editorial material 
both in the preface and on the scores; but the two most 
important indications are ignored, namely dynamics & 
speed—on both of which the average organist will likely 
fail. It's a bad habit to think of noise & speed when we 
see a page of Bach’s organ music, whereas the essentials 
are quietness & poise. In this, those English titles should 
be a help; no one in his right mind would roar out Come 
Holy Ghost Creator Blest; no, he would breathe it quietly 
as a prayer. If you have many volumes of Bach, you won't 
need this; if you don’t, you will find this splendid. 

Seth Bingham—Prelude on Festal Song, Bf, 4p, me, Gray 
75c, most useful when the hymntune is to be sung in the 
service, treated intelligently so the congregation knows what 
the tune is. 

Dr. Roberta Bitgood—Choralprelude on Jewels, E, 4p, 
me, Gray 75c, easy for the congregation to follow this tune 
many of them know; the tune is presented cleanly & con- 
tinuously against mild figuration in the right hand. For 
the humble congregation. 

Dr. T. Frederick H. Candlyn—Rhapsody on the Sursum 
Corda, D, 8p, md, Gray 75c. Here’s one the hard-working 
Organist with up-turned nose will really enjoy, but don’t 
tell him the congregation is likely to enjoy it too, or he'll 
never play it. Not entertainment; a piece of serious music, 
for the service or that type of recital played as a part of 
the church’s program of music as distinguished from enter- 
tainment. One of the best of the hymntune type. 

Charles Cowell—Choralprelude on Windsor, Gm, 3p, me, 
Gray 75c, a lovely piece of church music for any Lenten 
service, for the communion service, and all such in similar 
mood; solemn & somber, but not deadly; has a message. 
The Composer has done a fine thing here. 

Jeanne Demessieux—Twelve Choralpreludes on Gregor- 
ian Themes, 31p, me, McLaughlin & Reilly $2.00, church 
pieces of the most serious order for fine services, and now 
that the Protestants are learning after all that the Catholics 
won't eat them, music like this is finding its way into non- 
Catholic churches to their everlasting benefit. This com- 
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Now, at long last, one of America's leading choral 


From the vast treasury of church music Dr. James 
You'll have to hear these arrangements to realize how 


music making. 


Stop in at your local dealer today or write us for free 


wonders with your budget, too! 


The Baltimore Music Co. 
| 340 North Charles Street — Baltimore 1, ‘Maryland ‘ 


A NEW ERA 


FOR VOLUNTEER CHOIRS 


Yes a new era for volunteer choirs has just been born 


—a new era of unlabored, pleasurable singing! 


conductors has done something about the woeful lack of at- 


tractive music suitable for volunteer choirs! 


Allan Dash has chosen 56 fine anthems and so arranged them 
that all difficult passages are eliminated. 


beauties are preserved—even enhanced! 
beautifully they combine classic simplicity with modern choral 


effectiveness. Give yourself and your choir a new lease on life 


this season as together you enter this new era of delightful 


sample copies. The amazing price of I0¢ per copy will work 


Yet the original 























55 pounds of 


accurately controlled voltage 





ORGELECTRA 


for pipe organ use. 


ORGELECTRA'S = famous 


regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 


technician for your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue 
Newcastle 1-2001 


The first and only 
key-action current 
designed 
and 
engineered 
specifically 


automatic voltage 


Chicago 3}, Illinois 
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“8 Good Reasons why More People 
Prefer Maas Chimes and Carillons 


. Octave-harmonically tuned. 1} } 
Individually damped, prevent- | | | 
ing muddiness. | | 
. Smooth action, uniform and 
lightning fast. | 
A true, deep, warm bell tone. | | | 
Easily installed with any or- Hil | 
gan, or as separate system. 1} | 
Both inside cathedral chimes 1] | 
and tower bells. BA 
11,000 installations testify to || 
their enduring quality. 1 | 
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Minas Chimes are surprisingly ! ——=-- | 
OW In Cost. Hid yd s opg2 | 
Ask Your Organ Dealer to Demonstrate | | | John Finley Williamson, Pres. | 


on‘MAAS Chimes + Carillons 


vinnabachimes, Harps ||| TRAINING ORGANISTS AND = | 
| NH CHORAL CONDUCTORS | 
MAAS &@ a Lh TT | For the Church, Civic Chorus, 


ORGAN 4 4) | School and College 


COMPANY PRINCETON, NEW JERSEY 











Dept. 26, 3015 Casitas Ave. 
Los Angeles 39, Calif. 

















STOP CHARACTER AND COLOR 


There are Positivs of ten stops and Positivs of five 





stops, and the five stops can have color and character 
voiced into them that will make the section of double the 
stop content sound drab and listless. 

There is no room for timidity in a Positiv. 

If you want to hear what five real stops can do, try the 
1-8-12-15-17 Cornet assembly in the new AUSTIN in the 
Congregational Church, West Hartford, Conn. 

This group does more than suggest bell tone—it ma- 


terializes it. 





AUSTIN ORGANS, INC. Hartford 1, Conn. 


Member, The Associated Organbuilders of America 






























186 


poser is needlessly severe here & there, but that can be 
cured by using the American registrational richness & 
sweetness totally unknown to yi ag composers. 

James Engel—Two Choralpreludes, 3p, me, Concordia 60; 
tunes are O God Thou Faithful God, and Kyrie God Father 
in Heaven Above—and imagine a composer’s using in- 
telligible English titles? Maybe there’s some hope for the 
organ world after all. The first is delightful, the second 
more manufactured than spontaneous; get it for the first 
and throw the second away; you'll still have your money’s 
worth. 

Karl Koch—Prelude & Fugue on Christ is Risen, D, 6p, 
me, Gray 60c, and not a word anywhere about the origin, 
though it seems to be photographically reproduced from 
an older printing, with Dr. Bedell editing it. The theme 
and opening of the fugue are not bad, but unless there is 
something redeeming to say editorially, why print this 
today? You may like it, but the Reviewer likes only the 
part noted. 

H. Alexander Matthews—Ten Choralpreludes & a Fan- 
tasy on Familiar Hymntunes. 32p, me, Ditson-Presser 
$1.00, on tunes known to all congregations. If these were 
the only hymntune pieces produced during the year they 
would be welcome, but actually the organ will be further 
submerged if the organ profession is not more careful. The 
organ and organ literature have enormous contributions to 
make to the welfare of the congregation, but if we indulge 
in the hymntune habit much more, we might as well go 
back to sweeping the streets or washing dishes, for we will 
be nothing more in the service than a parrot repeating 
words put into our mouths. This set is splendid, it gives 
tunes the congregation knows; yet there are many who 
would prefer to hear hymns in their unspoiled simplicity. 
Remember when Alexander Schreiner used to play one that 
way on each of his Mormon Tabernacle broadcasts ? 

Dr. Leo Sowerby—Choralprelude on Palisades, G, 7p, 
me, Gray 75c; if you don’t know who Dr. Sowerby is, don't 
try this, for you won't know what to do with it; if you do 
know, you won't need a reviewer to tell you what he thinks. 
We'll tell you anyway: it’s a good piece of typically clever 
Sowerby workmanship for the top layer in the profession. 

Homer Whitford—Five Choral Paraphrases, Set. 2, 19p, 
me, Gray $1.25, on tunes known to all congregations, as 
good a set of practical hymntune treatments as the average 
organist is likely to find; people in those pews who don’t 
know anything about music and care less, will likely sit up 
and listen to these. But before the organist allows himself 
to be dragged down too deeply into the hymnal he had 
better ask himself if he is merely trying to please his con- 
gregation, or help create a Sunday service that does some- 
thing better than please. 


Organ Transcriptions 

*Bach-ar.H.Whitford—Can. 29: Sinfonia, C, 10p, md, 
Gray 75c, a sprightly piece of music in which Bach seems 
to be trying to prove he can be just as superficial as Handel; 
he.doesn’t quite succeed, but he almost does. So when you 
want something splashy & dashy to please people who will 
never come back to hear you again anyway, play this. 
However, if you want to develop the best interests of the 
organ world, why not try some of the things Bach wrote 
for the organ? 
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*Corelli-ar.E.A.Kraft—Prelude, A, 2p, me, Presser 40c, 
an appealing piece of music that wiggles out from under 
transcription condemnation because it represents a composer 
of value who didn’t give the organ the respect it deserved 
of his hand. Voix Celeste & Oboe for the melody; Mr. 
Kraft still likes music. 

*Faure-ar.Bret—Nocturne 10, Em, 7p, me, Heugel- 
Mercury, price not indicated, a piano piece that seems to go 
well on the organ; evidently published in 1909 for piano, 
in 1950 for organ. It needs a large rich organ and a fine 
colorist who will ignore what the score says about interpre- 
tation. 

*Mozart-ar.E.P.Biggs—Prelude on the Ave Verum, D, 5p, 
Gray 75c, and at last a transcriber & publisher tell the buyer 
what it’s all about; read & rejoice: ““Mozart’s famous motet 
‘Ave Verum Corpus’ was foreshadowed two years before in 
this Adagio movement for English horn and strings. Trans- 
ferred to the organ, the music may be regarded as a prelude 
to the Ave Verum.” Nice? You bet your boots it is, 
That is the way every transcription should be nailed to its 
background. Use it some Sunday when the service is to 
include the “Ave verum” as an anthem. 


| 7) CATHARINE 
MORGAN 


F.A.G.O, FW.CC. 


Concert c= ist 


_ Organist and Director of Choirs 


cael 


HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 
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Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
td] 


ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 


IMPROVISATION 


AT THE ORGAN... . 


by Frederick W. Schlieder now available 
—two dollars. Standard 3-ring filler form 
approval copy on request. 




















Church Music Foundation 
DECATUR, ILLINOIS 


P. O. BOX 7 
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The New Model 10 Baldwin Electronic Organ 






SPECIFICATIONS 


Stops 
Great Swell Pedal 


16’ Double Dulciana 16’ Lieblich 16’ Open Diapason 
8’ Open Diapason _ 8’ String Diapason 16’ Dulciana 
8’ Dulciana 8’ Stopped Flute 16’ Bourdon 
8’ Clarabella 8’ Rohr Flute 16’ Contra Bassoon 
8’ Gemshorn 8’ Salicional 8’ Flute 
4’ Octave 4’ Orchestral Flute 8’ Cello 
4’ Octave Gemshorn 4’ Salicet 4’ Choral Bass 
2’ Fifteenth 2’ Flautino 
8’ Tromba 8’ Clarinet 
4’ Tromba Clarion 8’ Oboe 
* Chimes ; 8’ French Horn 
8’ Vox Humana 
*Stop-key prepared for 8’ Trompette 
optional use A 


Couplers 
4’ Great to Great 16’ Swell to Swell 
16’ Swell to Great 4’ Swell to Swell 
8’ Swell to Great 
4’ Swell to Great 


VIBRATOS . .. Light, Medium and Full 


8’ Swell to Pedal 
4’ Swell to Pedal 
8’ Great to Pedal 
4' Great to Pedal 


THE CONSOLE AND PEDALS OF THE MODEL 10 
BALDWIN ELECTRONIC ORGAN CONFORM 
STRICTLY TO THE RECOMMENDED STANDARDS 
OF THE AMERICAN GUILD OF ORGANISTS. 


ACCESSORIES 
3 Swell Combination Pistons Visual Indicators for Great Ex- 
3 Great Combination Pistons revenue 2 gua 
4 General Combination Pistons egister Crescendo Pedals. 


(and Toe Studs) 
Swell Expression Pedal 
Great Expression Pedal 
Register Crescendo Pedal 


Pedal Expression Switch 
Tone Color Variant 
Main-Full-Echo Switch 
Operating Pilot Light 
Organ On-Off Switch 
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MODEL 10 


A TRIUMPH OF TRADITION 


+ Tonal Range—Thirty-one absolutely independent 
stops. In addition to a full complement of solo voices, 
twenty-eight of these stops may be used for the en- 
semble build-up. 





q Couplers— Manual and inter-manual oy ers in 
Great and Swell . . . also couplers from both Manuals 
to Pedal Section. 

q Expression— Independent expression of each man- 
ual division . . . Pedal Section may be controlled by 
Great or Swell, or left independent of expression. Ex- 
pression Pedals are compensated for constant timbre. 
q Register Crescendo Pedal — For smooth and 
gradual build-up of full tonal power and clarity. 

q Combination Pistons— Adjustable at console . “3 
three on Great, three on Swell and four ‘‘Generals 
for entire organ . . . also Toe Studs for control of 
general pistons. 

q Visual Indicators—Eliminate “‘blind” ey by 
showing exact =" of both Expression Pedals and 
the Crescendo Pedal. 


BALDWIN 


ELECTRONIC ORGANS 


BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS 


THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO 
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Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says just what he thinks in a manner never lacking conviction 

Flor Peeters—Lied Symphony, 39p, Peters $3.00, the work 
fully described in a lengthy program-note on Nov. 1949/T.A.O. 
p.370 as provided by Mr. Peeters himself, so it is not necessary 
to repeat an exhaustive description already available in these 
pages. There are five movements—Lied to the Oceah, Lied 
to the Desert, and so on. Ocean, in 3-2 rhythm, marked 
sostenuto, moves from pp to full grandeur of the organ, and 
much will depend on the performer; I find it a most moving 
piece of music, but it demands the right instrument & surround- 
ings. Desert presents a 1 gae0e image with a singing far- 
away melody on the Pedal using a 2’ solo, against which is 
woven an indefinite harmonic background consisting of an 
even monotone in “modernistic’”” harmony; I like it least, but 
possibly the Composer, or Carl Weinrich to whom it is dedi- 
cated, will land you in the desert; with my version you land 
in a much hotter place. Flowers is my favorite movement, a 
delightful tone-poem depicting a world of flowers, fruit, warm 
earth, and a cool Tom Collins in a tall glass—surely a back- 
ground of carefree happiness. Six pages of sheer joy. Moun- 
tains, a 4-page andante for Diapasons, is the easiest of the five 
and appeals to me much; quite simple in conception, it is up to 
the performer to interpret it successfully. And last, Lied to 
the Sun is a brilliant toccata; a fine Pedal theme is followed by 
a contrasting second-theme. Opposition in tone colors & reg- 
istration against a continual dynamic action finally resolve and 
it’s a stunning piece of music right down the alley for Virgil 
Fox to whom it is dedicated. It is bound to become popular; 
perhaps we shall get a rest from the Rock toccata which is now 
due for the ashcan. The work is beautifully engraved & a joy 
to play from; you owe it to yourselves to become acquainted 
with it. 

Rheinberger—Recital & Service Pieces selected from the 
Sonatas and edited by Dr. T. Tertius Noble—63p, J. Fischer 
& Bro. $2.75, an excellent collection of 12 movements. Ne- 
glect of this great composer in America may be attributed to 
the rather narrow outlook of the majority of organ teachers, 
more especially those in colleges and conservatories. Their 
aim in life seems to be to teach their pupils some pre-Bach, 
some Bach, and all the French music they can possibly cram 
down their throats—no American, British or German music 
must soil their dainty fingers. Hence the twenty organ Sonatas 
of Josef Rheinberger are an unknown book to the majority 
of our organists despite the fact that they contain some of the 
best in organ music since Bach. Dr. Noble has done us a 
favor by collecting and editing these pieces; all are worth play- 
ing and all can be played by the average organist with a little 
practise. As service material they are first rate, and a few of 
them could well find a place on a recital program. With so 
much to choose from, I doubt if I should have included the 
Pastorale from Sonata 3, March Religiosa from No. 6, or the 
Finale & Fugue from No. 7. However, all the others are 
among my favorites, and that is a darn good percentage. I 
rate high that lovely Andante from No. 7, the fine Theme & 
Variations from No. 10, the Cantilene from No. 11, and Pre- 
ludio from No. 7. If you still enjoy beautiful music, by all 
means get this book; it contains music that is churchly, practi- 
cal, and needs no monster organ to make it sound effective. 

Organ & English Horn: Dr. Leo Sowerby—Ballade, 18p, 
Gray $2.00. This looks better on paper than it sounds; I 
had almost made up my mind that I would use it next season 
with clarinet instead of horn, but after hearing it in Boston at 
the Guild’s convention I changed my mind. Never have | 
been so bored. I could not but wonder what had happened to 
the fine composer who gave us the really great organ Sonata 
and the delightful Carillon. Is this progress or is it a striv- 
ing to do something different? Could he again write a lovely 
piece of music the average cultured listener would enjoy 
listening to as he does the Carillon? Or has Dr. Sowerby 
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“advanced” so far that that is now impossible? That one of 
our greatest composers can only offer such music as this, or the 
even less interesting Interlude, makes me sad. 


GILBERT & SULLIVAN 
A book of words and music of three complete works 

4x6, 191 pages, paper-bound, illustrated, Avon Pub- 
lishing Co. 25¢. Here's that convenient pocket-edition giv- 
ing “three complete operas . . . Mikado, Pinafore, Pirates 
packaged together in their entitety, with 38 pages of original 
music. ...especially prepared for music students, teachers, 
and all lovers of Gilbert & Sullivan.” A lot of people will 
get a lot of fun out of this little book. 


KEYBOARD AND DICTATION MANUAL 
A book by Allen I. McHose 

7x10, 169 pages, cloth-bound, Appleton-Century 
$3.25, a book with an immense amount of hard work for 
the student, under supervision of a teacher, for the purpose 
of knowing exactly how a chord sounds when you see it in 
print, and being able to put it in print when your ear 
hears it. It makes no attempt to take the sting out of 
the hard work a musician should do, but rather adds to it by 
expecting the student not only to know music thoroughly 
but to know also the words & phrases & definitions by 
which music, especially chords, can be discussed. Not a 
book for self-help, nor a book for a lazy person; more 
likely it will be of use chiefly to the theorists in music 
whose field is teaching rather than enjoying music. 


NUESTRA MUSICA 

A magazine you should know about 
7x9, paper-bound, edited by Rodolfo Halffter, 

Avenida Juarez 18, Desp. 206, Mexico, D.F., devoted to 

essays°on music and musicians, in Spanish and quite a 

superior piece of printing. 








; j EXPERIENCED SINGERS - ORGANISTS 
SOLOISTS AND CHORISTERS 


for Church Services, Oratorios and Festivals—call or write 


RUSSELL BLISS 
CHURCH CHOIR BUREAU 
220 Fifth Ave., Suite 1408, New York |, N. Y. — MU 6-7304 














Specialists 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street Milwaukee 7, Wisc. | 














ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materiais in 
LOS ANGELES 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 
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OUR LADY OF PEACE CHURCH, CHICAGO, ILL. 


The recently completed Kilgen Liturgical Organ in this, one of Chicago’s most im- 
posing churches, is yet another outstanding example of really fine organ building. 


It is composed of three-manual Grand Organ in the gallery, with two-manual Antiph- 


onal Organ placed near the High Altar in the sanctuary. 


gallery controls both gallery and sanctuary division. 


Wingtype console in 


Classic in tonal structure with artistic proportioning of fundamental and upper work, 
it possesses that rare quality that distinguishes the truly fine organ—tonal balance. 


The success of this instrument is a logical result of over 300 years of Kilgen organ 


building. 


Che Kilgen Organ Company 


EXECUTIVE OFFICES AND FACTORY — 4638 W. FLORISSANT AVE. 


Kj 


ST. LOUIS 15, MO. 














190 THE FIRST ESSENTIAL: 


Calendar for 1950-5I 


A schedule important to both humanity and theology 

The theologians begin their church-year with 
Advent but all practical people consider it as working from 
July 1 to June 30, which is also the musician’s year. It is to 
be hoped we all now realize that the Catholic church was em- 
inently right and we Protestants shamefully wrong in the at- 
titude of Christianity toward politics. The church world is 
not thoroughly crooked & perverse but the political world is. 
And until the church steps in and forces Christianity on the 
American political scene, things will get worse, not better. 
Therefore this chronology includes events of importance to 
decency as well as to theology. As usual, no reader is com- 
pelled to believe or follow a single suggestion in this whole 
magazine; T.A.O. refuses to be either a parrot or a coward. 

July 2, Fourth Sunday after Trinity. 

July 4, Independence Day (Congress issued declaration, 
July 4, 1776). 

Aug. 6, Transfiguration (see Matt. 17); ninth Sunday 
after Trinity. 

Aug. 14, Second worldwar ended 1945 with Japan’s sur- 
render. 

Sept. 
nae 
Trinity. 

Sept. 23, Probably the first day of Autumn. 

Oct. 1, Seventeenth Sunday after Trinity. 

Oct. 12, Columbus ‘discovered’ America, 1492. 

Nov. 1, All Saints (remembering saints & martyrs). 

Nov. 5, Twenty-second Sunday after Trinity. 

Nov. 11, First worldwar ended, 1918, Armistice Day. 

Nov. 26, Sunday next before Advent. 

Nov. 30, America’s true Thanksgiving Day, always the last 
Thursday of November (until America’s new deity, now 
deceased, ordered the churches to change it; T.A.O. believes 
that if thanking God is subject to the orders of politicians, 
we'd better spend the rest of our days in sackcloth & ashes). 

Dec. 3, First Sunday in Advent, a period devoted to con- 
templation of the coming of Christ into the world. 

Dec. 22, Probably the first day of Winter. 

Dec. 24, Fourth Sunday in Advent. 

Dec. 25, Christmas—greatest day since time began. 

Dec. 31, First Sunday after Christmas. 

Jan. 1, Lincoln issued .Emancipation Proclamation, 1863. 

Jan. 6, Epiphany, manifestation of Christ to the world (see 
Matt. 2). | 

Jan. 7, First Sunday after 1 ages 

Jan. 21, Septuagesima Sunday, third before Lent. 

Jan. 28, Sexagesima Sunday, second before Lent. 

Feb. 4, Quinquagesima Sunday, next before Lent. 

Feb. 7, Ash Wednesday, first day of Lent. 

Feb. 11, First Sunday in Lent. 

Feb. 12, Lincoln’s birthday, 1809. 

Feb. 22, Washington's birthday, 1732. 

March 4, Constitution of U.S.A. in effect, 1789, the nation’s 
one safeguard against socialism and politicians; fourth Sunday 
in Lent. 

March 11, Passion Sunday (approaching the crucifixion) ; 
fifth Sunday in Lent. 

March 18, Palm Sunday. 

March 20, Probably the first day of Spring. 

March 23, Good Friday. 

March 25, Easter; also Annunciation, Gabriel's appearance 
to Mary (see Luke 1: 26-38) ; see April 2. 

April 1, First Sunday after Easter. 

April 2, Annunciation (transferred from March 25). 

April 18, Martin Luther reaffirmed religious liberty in the 
face of the German Diet at Worms, 1521. 

May 3, Ascension Day. 

May 6, Sunday after Ascension. 


3, Peace between Great Britain and United States, 
Revolutionary War, 1783; thirteenth Sunday after 
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May 13, Mother's Day; also Whitsunday (Pentecost; see 
Acts 2). 

May 20, Trinity Sunday, devoted to the doctrine of the 
theologians. 

May 27, First Sunday after Trinity. 

May 30, Decoration Day, honoring the soldiers of the 
North and South who gave their lives alike in defense of their 
ideals of liberty. 

June 3, Second Sunday after Trinity. 

June 17, Father's Day; also fourth Sunday after Trinity. 

June 22, Probably first day of Summer. 

July 1, Sixth Sunday after Trinity. 

July 4, Independence Day. 


RECITAL ON THE APOSTLES’ CREED 
By Austin C. Lovelace, Alabama College 

° The College and the Alabama F.M.C. sponsored a 
church-music conference and since T.A.O. is constantly need- 
ling us to use a little imagination in our recitals, the following 
program was designed. The group was predominantly inter- 
ested in church music, so a program based on the Apostles’ 
Creed could be used to give them a new slant on arranging 
special services and programs. Here is the program as printed 
for the audience, slightly abbreviated. 
Titcomb, Credo in Unum Deum 

I believe in God the Father Almighty... 
Purvis, Divinum Mysterium 

And in Jesus Christ His only Son our Lord 
Schlick, Maria Zart 

Who was conceived by the Holy Ghost, born of . . . 
Maleingreau, Tumult in the Praetorium 

Suffered under Pontius Pilate 
Bach, O Lamm Gottes Unschuldig 

Was crucified, dead and buried 
Farnam, O Filii et Filiae 

On the third day He rose again from the dead 
Bach, Nun Freut Euch 

He ascended into heaven and sitteth on the right .. . 
Alain, Litanies 

From thence He shall come to judge the quick . . . 
Bach, Komm Gott Schopfer Heiliger Geist 

I believe in the Holy Ghost 
Bingham, These Things Shall Be a Nobler Race 

The holy catholic church 
Messiaen, Vision of the Eternal Church 

The communion of saints 
Bach, In Peace and Joy I Now Depart 

The forgiveness of sins . . . life everlasting 
Bach, We All Believe in One God 

I played the same recital for my congregation in the First 
Presbyterian, Greensboro; in both instances the main com- 
ments were that it was a religious experience rather than a 
concert. 


"YOU CAN’T EAT HATE” 
An advertisement by Warner and Swasey, Cleveland 

“The socialists in England gloat over their 
success in destroying the rich. They boast that whereas, be- 
fore the war, 11,000 English families had incomes of $20,000. 
or more, now the number is down to 250. Does the work- 


, ing man get enough satisfaction from that foolish boast to 


make up for the more & better food he used to get under 
capitalism—but hasn't seen since? 

“Mussolini stole from the rich to ‘give’ to the poor—but 
gave away the poor man’s country in the bargain, just to 
keep himself in power. 

“The communists destroyed the vast estates of Russia. Is 
just the knowledge of that destruction sufficient recompense 
for the shame of slavery, the starvation of black bread, the 
nationalization of their sons and daughters? 

“Hate is always an expensive luxury. But it is the only 
reward that communism and socialism offer their bleak, blind 
dupes.” 
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For 1950 —— 
a Bach Anniversary Year! 


JESU, THOU 
MY CONSTANT GLADNESS 


(CANTATA No. 147) 
by 
J. S. BACH 


A New Edition with English and German Text 
Edited by W. A. GOLDSWORTHY 
For s.A.7.B. Soli and Mixed Chorus 


with organ or orchestral accompaniment 
Time of performance—30 minutes 


Price $1.00 


THe H. W. Gray Co. 159 East 48th St. 
Agents for NovELLO & Co. New York 17, N. Y. 


GRAY-NOVELLO 








| 
| 




















A 

BOOK 

of 

CHIME PIECES 


No. 8546 Price $150 


-Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 


5x7, 54 pages, 7 plates, cloth-bound, | 
published to serve as the most convenient | 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 
ingly complete biography of Bach—his | 
life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for | 
through several thousand pages” 

“for research work it will be indis- 
pensable to all students of the organ” | 

Stoplist of every organ Bach played as | 
official organist. | 

Story begins Nov. 26, 1604, and ends | 
Jan. 27, 1900. All the fact. none of 
the fiction; the reader of this work will | 
never again misunderstand or misinter- 
pret the career of the world’s greatest | 
musician. | 


Price $1.25 postpaid 
Residents of New York City add 3¢ sales tax. 


_ ORGAN INTERESTS INC. 


Richmund Staten Island, New York City 





— for Organ—— 


J. FISCHER « BRO. 


119 West 40th Street 


New York 12, N. Y. 
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The Roosevelt Diary: No. 3 


By HILBORNE L. ROOSEVELT 


Published by courtsey of Mrs. Langdon Roosevelt Geer 


ssid August 1872: Visit 
Bryceson, see the electric organ for Rugby. They have adopt- 
ed my suggestion of accessory pneumatic and find it quicker 
on the large pallets than with the magnet alone. Though 
when I told them of the plan in the spring they were afraid 
it would be too slow. No trouble has been experienced by 
them with the mercury connections, 

August 26, 1872: Visit Willis’ new organ in St. Paul’s. 
The system of tubular action has been introduced here with 
great success I am told, though I did not try the organ. 
Grooved |the word is indistinct] boards are used to convey 
the wind and also common conveyances. The drawstop is on 
Mr. Willis’ system of “floating disks’ instead of bellows, and 
an exhaust also. The tubular action was first used by one 
Neuve in France about twenty years ago. He employed it in 
connection with a pallet composed of a small bellows which 
opened by the pressure of the wind on the ribs. This pallet 
has been adopted by Messrs. Bryceson but opened by attenu- 
ated air. This, they found with he large pallets, required 
too much force to open, and therefore they saw fit to try 
my system and with success. I afterwards visited an organ that 
Hill rebuilt, in which they had introduced a Pedal soundboard 
made somewhat on the system I propose to try; but as they 
had it, they found it too expensive. I do not find the neat 
finish in the English work as in the French or even the Ger- 
man work. 

ORGANS IN HOLLAND 

Rotterdam, Sept. 9, 1872: The organ in the Cathedral is 
about eighty years old and may be taken as a fair specimen 
of Dutch organbuilding. It stands in a very handsome case 
having a 32’ front in tin. The Choir Organ is in front, which 
seems to be the universal custom in Holland. The reeds are 
particularly good. A stop called Carillon—a 3r mixture 
composed of Bourdon 2’ tone, the 5th above 1’ C, & the 3rd 
above 6” C—produced an effect similar to bells and was very 
interesting. There is a large field to be studied in the direc- 
tion of mixtures. The interior of the instrument is well laid 
out. All the reeds have wooden sockets. The Vox Humana 
is composed of short pipes [and here Mr. Roosevelt drew a 
very small sketch of the pipe familiar to all]. There is un- 
fortunately no Swell Organ. There are registers that give 
the wind to the separate manuals and Pedal, but no other 


mechanical movements. 
THE CATHEDRAL, ROTTERDAM 


Pedal 10 % Fifth 
32 Principal 8 Principal 
Sub-Bass Octave 
16 Principal 4 Octave 
Sub-Bass 2 Octave 
Stopped Flute 32 Posaune 





ON YOUR LEFT—THE FRONTISPIECE ; : 
St. Paul’s Cathedral, London, which Mr. Roosevelt visited before going into 
Holland, was building from 1675 to 1710 to plans of Christopher Wren 
who designed also the organcases; in those good old days the 
churches valued organs as important to their welfare. 


195 


Report of six days spent in Holland observing the 
organs in eight cities where elaborate cases were 
the rule; things making special impressions on Mr. 
Roosevelt were the Carillon mixture, the Vox Hu- 
mana, and the absence of the swellbox. 


® 
16 Posaune Open Flute 
8 Trombone 1 Flageolet 
4 Trumpet Ill Cornet 
2 Cing Carillon 
Great 8 Chalumeau 
16 Principal Vox Humana 
Stopped Flute Choir 
8 Principal 16 Stopped Flute 
Octave 8 Principal 
Diapason Flauto Cuspido 
5 ¥, Fifth Flauto Dolce 
4 Octave Flauto Traverso 
Spillfloete 4 Principal 
2% = Twelfth Flauto Cuspido 
2 Fifteenth Gemshorn 
Tibia Silvestris 2 Fifteenth 
VI Cornet Gemshorn 
Mixture VII Mixture 
IV Sharp VI Cornet 
II Sesquialtera II Sesquialtera 
16 Trumpet 16 Bassoon 
Dulzian 8 Trumpet 
8 Trumpet Hautboy 
Upper Keyboard Fourth Keyboard 
16 Quintadena 8 Stopped Flute 
8 Principal Salicis Fistula 
Diapason Viola da Gamba 
Quintadena Barbatra 
Viola da Gamba 4 Flauto Cuspido 
4 Octave Salicis Fistula 
Open Flute 2 Gemshorn 
Flauto Cuspido 8 Vox Angelica 


2 Fifteenth 

[This is taken from a printed leaflet pasted into the Diary, 
as are also the following data, abbreviated but not otherwise 
changed. Compass C to F, 54-note; C to F, 30-note. This 
organ is the largest in the Netherlands and one of the largest 
known. There are 12 windchests, 16 bellows, 4762 pipes. 
Case, with its colonnade of white marble, is 40’ wide and 92’ 
high from the ground. Misfortunes, owing to the influence 
of political circumstances and the death of the builder, re- 
tarded the completion of this instrument. It was finally ac- 
complished in the year 1845 by Messrs. Baetz & Co., organ- 
builders to His Majesty the King of the Netherlands. | 

Haarlem, Sept. 10, 1872: The Haarlem organ is one of 
the world-renowned instruments, built in 1738 by Christian 
Mueller of Amsterdam. It stands in a very handsome case. 
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The 32’ Pedal stop stands in front; the actual length of the 
longest pipe is 38’. The 32’ Bombarde is made of tin and 
the lower pipes are held up by iron chains. The organ was 
repaired by Herr Baetz of Utrecht in 1868. He added an 
8’ Violon.on the Great, 8’ Viola da Gamba on the Solo, and 
16’ Contrabass on the Pedal—all in pure tin. The reeds are 
quite good, all made with wooden sockets & blocks. There 
was not much depth for the instrument, still it is well laid 
out. 

There were four regulator bellows added in 1868, but the 
old system of blowing is retained, viz.: there are about four- 
teen bellows that resemble feeders, inverted with weights on 
the top; to each is attached a lever upon which the blower 
stands and depresses it by his weight, thereby raising the 
feeder, which gradually descends as the wind is used or leaks 
out. It requires four men to supply wind for the full organ. 
The Vox Humana is the same as in Rotterdam. There is no 
Swell at all. The sharps are faced with tortoise shell which 
gives a very nice finish to the keys. Other parts of the key- 
board are trimmed in the same way. This belongs to the 
original work. 

Amsterdam, Sept. 11, 1872. The organ in the Old Church 
which stands in a very fine case contains three manuals & 
pedal, and 50 stops. The organist is blind but has perfect 
control of the instrument. 

The organ in the New Church is a very interesting instru- 
ment, the greater part being 234 years old and in very good 
preservation. It was built in 1638 and a third manual added 
in 1673. 





ae 
NEW CHURCH, AMSTERDAM 





The beautiful casework of Dutch organbuilders impressed Mr. Roosevelt as 
favorably as it did Arthur G. Hill whose drawings brought their beau- 
ty to innumerable admirers who otherwise could never have seen 
them; doors swing in to cover the entire case and organ. 


NEW CHURCH, AMSTERDAM 


Pedal 
16 Prestant 
Bourdon 
5 Y; — Rohrquinte 
4 Octave 
16 Bazuin 
8 Trumpet 
4 Trumpet 
Great 
16 Prestant 
Quintaten 
8 Octave 
Hohlpfeife 
Gemshorn 
4 Octave 
2% Quint 
- Mixture 
- Scharf 
16 Fagot 
8 Trumpet 
Choir 
8 Prestant 
Hohipfeife 
- Quintaten 


4 Octave 


2 4% 
2 





Dwarsfluit 
Quartane 
Quint Flute 
Octave 
Spillfloete 
Mixture 
Siffloete 
Scharf 
Cornet 
Sesquialtera 
Trumpet 
Tremblant 32’ (joke) 


Solo or Echo 


Prestant 
Viola da Gamba 
Quintaten 
Octave 

Quint 

Octave 

Siffloete 
Sesquialtera 
Trumpet 
Baerpfeife 

Vox Humana 
Tremulant 
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[The unfamiliar names are given as Mr. Roosevelt has 
them, others are translated into familiar names where the 
meaning is unmistakable. Pitch is definitely indicated as 
usual only where the Diary so gives it. Couplers: G-P, C-P, 
G-C, G-Solo. Compass: Manuals 49-note from CC, Pedal 
27-note from CCC. | 

New keys were added in 1842—the rest is the original. 
The drawstops are made of iron, with large brass knobs, and 
require some force to move them. The tone is very good. 
Each manual has a stop to cut off the wind; no other mechan- 
ical movements. 
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CATHOLIC CHURCH, JUTFASAS 
The Hon. Emerson Richards thought this the finest he had seen for a small 
case—''the entire case is overlaid with gold, except the undercut- 
ting. which is picked out in blue, green, and red.’’ Mr. Hill 
depicts it in another of his intricate detailed drawings. 


s'Hertogenbosch (Holland) (Bois le Duc): The inhabi- 
tants have the good sense to call this place Bosch. The or- 
gan in the Cathedral stands in a beautifully carved case of 
dark wood which was made in 1617. The interior is more 
modern and has just been restored, though not very well. The 
Choir Organ stands in front as is usually the case in the old 
Holland organs. There are three manuals, Pedal, about 50 
stops; compass CC to f, 54-note, and CCC to D, 27-note. 
The cases of all the old instruments here are very elaborate 
and many are beautiful. Here the organ was considered an 
important part of the church and always occupies a prominent 
position—not hidden away as is too often the case with us. 
They must have cost nearly double the amount paid now for 
the same sized instrument, owing to the great amount of 
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tin and the elaborate cases. I miss the swell, which did not 
exist at that time. 

Utrecht, Sept. 13, 1872: Visit Herr Witte, late firm of 
Baetz & Co. The original Baetz worked with Mueller on 
the Haarlem organ. ‘This factory “did me good’’ to see, as 
it was the picture of cleanliness, which I am sorry to say organ 
factories generally are not, though there is no reason that they 
should ,not be. The work here was very neat in every par- 
ticular; in fact the neatest of its kind that I have met with. 
The metal-pipe feet are turned up on a lathe, in a corrugated 
core—a good plan. The front boards are fastened by an ob- 
long wooden nut, which is neat and simple. 

I then visited with Herr Witte a large organ built by him 
forty years ago and which I found a very good instrument; of 
course the voicing was on the old system, which Herr Witte 
uses no longer. The bellows are the same also. 


Gouda, Sept. 13, 1872: 
fine case, the Choir Organ is in front. 


The Cathedral organ stands in a 


It was built in 1736. 


CATHEDRAL, GOUDA 





Pedal Flauto Traverso 
16 Prestant 4 Octave 
Prestant Flauto Dolce 
Sub-Bass 2 2% = Quint 
8 Wydgedeckt 2 Octave 
5 Y,  Rohrquinte Waldfloete 
4 Octave VI Mixture 
2 Hohlfloete Cornet 
16 Bazuin Scharf 
8 Trumpet Il Carillon 
4 Clarion 8 Trumpet 
2 Cornet Dulzian 
Great Tremulant 
16 Prestant Solo or Echo 
8 Hohlpfeife 8 Prestant 
5 Y, Quint Quintadena 
4 Octave Viola da Gamba 
Rohrfloete Echo Hohlpfeife 
Open Flute Salicional 
2 Octave { Octave 
Cornet Echo Flute 
- Mixture 2 Octave 
16 Trumpet Nachthorn 
8 Trumpet l Flageolet 
Schalmei IV Mixture 
Choir : Sesquialtera 
16 Bourdon 8 Vox Humana 
8 Prestant Echo Trumpet 
Hohipfeife 


|Mr. Roosevelt named the divisions in all these stoplists 
just as we give them here. | 

Arnheim, Sept. 14, 1872: The Cathedral organ here is 100 
years old, has a very fine case which is painted white, and has 
a great deal of carving on it. It contains about 50 stops, 
among which are a 32’ Bourdon, 16’ small wood Violone, and 
two Vox Humanas, one in the Choir, the other—which 1s 
French scale and very good—in the Solo. The organist was 
a young man, only 21 summers, but very polite and quite 
cheerful, which some organists are not. 

Nijmegen: The place bearing this interesting name was 
the last place in Holland that I visited and I do not advise 
any of my friends to go there. Everyone was so sleepy that 
I could not get the organist nor see the organ, and I was al- 
most happy because I succeeded in getting something to eat. 
This closes my Holland tour. In appearance they excel any 
organs I have yet seen. The voicing is good. The Carillon 
stop is especially interesting. Sept. 14. 

(To be Continued) 


ONLY ONE GOOD DEMOCRAT 

“It is not the policy of the government in America 
to give aid to works of any kind. They let things take their 
natural course without help or impediment, which is gener- 
ally the best policy.’ —Thomas Jefferson. 
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Festival Service of Big Things 
By WILLIAM A. GOLDSWORTHY 
Who winds up the season by inspecting how Searle Wright did it 
Whitsunday evening, May 28, 1950, the last im- 
portant service of the season by Searle Wright was a festival 
of modern music. We went with great expectation, knowing 
that whether we liked it or not, we would hear it done superb- 
ly in the Chapel of the Incarnation, New York. This out- 
standing choir is composed of musicians who know what they 
are doing, rejoice in their ability to do it, and glory in master- 
ing these almost impossible programs. 
Crandell, Cantate Domino 
Milhaud, Cantate de la Paix 
R.V.Williams, Love bade me welcome 
O clap your hands 
Schoenberg, Friede auf erden 
Tallis, Lord give Thy Holy Spirit 
Montgomery, On the Resurrection of Christ 

One sign of the choir’s greatness is the way they do the 
little things—responses, amens, kneeling-hymns. Their chant- 
ing is a joy—never have heard better. 

Robert E. Crandell has definitely arrived; his “Cantate’’ is 
a strong vigorous work. A sharp rhythmic figure from the 
organ opens it and is used again at times to focus attention. 
An unusual setting, pungent, acid in spots, but straightfor- 
ward throughout, this is for good choirs only; Mr. Crandell 
has a deal to say and a forthright way of saying it; not inter- 
ested in any school, only in music—and may he remain that 
way as he attains his full powers. 

After a few organ introductory phrases came Milhaud un- 
accompanied, The text is lengthy but Milhaud sings it as one 
speaks, no repetition of words, but on & on inexorably; a 
tremendous excoriation, beseeching, exclamations of fear, con- 
demnation, affection, masses of tone piling up and moving on 
& on until the promise of good over evil brings a great flow 
of chordal effects and a sense of experiencing the feelings of 
the poet himself. A work to be heard many times but to be 
essayed by only the best groups—and a great challenge to 
them. 

Next»Lewis Gaylord, baritone, sang one of Williams’ ‘Five 
Mystical Songs,” which was the least interesting part of the 
service, though the use of the plainsong tune by the chorus 
toward the end made a beautiful effect against the solo voice. 
For this Mr. Williams more than atoned by his “Psalm 47,” 
a vigorous shout of praise; the way the choir did it made it 
sound more magnificent than it actually is. It’s another work 
for fine groups, for service or concert. 

Schoenberg's ‘‘Peace on earth” was to us the gem of the 
service. Written in 1907, one wonders why he did not pro- 
duce more work of this type; we would gladly trade all he 
has done in past years for one or two more like this. There 
was much of old Germanic sturdiness & loveliness in this 
work—we mean the old Germany before it & Schoenberg be- 
came the apostles of dissonance & turbulence. It is for strong 
folk, both to perform and to hear. Yet one is conscious of 
the pleading for peace; his sincerity and humanity are much 
in evidence. Plenty of dissonance, of tone clashing; but they 
become swallowed up in a great surge of hope for peace. The 
powerful cries of “Friede’’ will not soon be forgotten. This 
is the approach to contemporary music most acceptable to 
many people. This also is only for exceptional choirs, Our 
advice is to hear it as often as possible. 

We would the service could have ended on this high peak, 
but after a soft sweet touch of old English in the Tallis, Mr. 
Wright gave us modern English in Bruce Montgomery. Mr. 
Wright calls it ‘a pretty piece.” We call it a weird cacoph- 
ony. Milhaud and Schoenberg had all the words they needed, 
none added, none subtracted. They disdained vain repetitions 
of text. But in Montgomery we had notes after notes to use 
up one line of text; repetitions of words, parts of words, or 
groups of words. The old English manner of texts with the 
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ST. LAURENCE, ROTTERDAM 
“Here the organ was considered an > eg part o 


the church and always 
occupies a prominent position,’’ said Mr. Roosevelt; this time a photo- 
graph comes to the rescue and shows the imposing casework even 
more forcefully than the finest of drawings could do. 


new English manner of imitating the musical modernites of 
the Continent—and the usual English result of failing. There 
were occasional bright spots. But it seemed a long ten minutes 
to get it done. 

Possibly we felt let down after the glorious ‘‘Friede Friede” 
of Schoenberg, but Montgomery failed to bring us back. Per- 
haps next time Mr. Wright will do this work at the begin- 
ning and we shall enjoy it more. 

But one should not cavil, as he had given us what we felt 
was the best service of contemporary music we had heard. 
After all, he and his group are the only ones who can make 
this reviewer rave over Milhaud and Schoenberg.—W.A.G. 


BEGINNING ALL OVER AGAIN 
He First Wiped Out the Past—Then Started Anew 

I went to the Church in October, having 
learned that it was an active place with a lot of young people 
but with absolutely no dependable choir. I was told it would 
not take too much time away from my studies. So I grabbed 
it. The salary, for your information only is [Ah, we won't 
tell.} and there is one month vacation with $10.00 additional 
for any extra services through the season; no ministerial inter- 
ference. 
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The choir (six people—five gals, one man, ranging from 
ages 19 to 35) was, as I'd been told, lousy. They had no 
conception of anything. Apparently the organists had figured 
it wasn’t worth bothering with. The kids had always picked 
their own music and had not known the slightest discipline. 

I told the minister and committe before I went there exactly 
what I planned to do if hired: 

1. Throw away 90% of the four-part music they had and 
begin doing only unisons, and later two-part stuff that would 
not be completely beyond them. 

2. Devote all my efforts to building a choir. (At this I 
received a tolerant “dreamer” smile.) 

3. Enforce choir discipline and work on the assumption— 
until proved wrong—that I knew more music than they did 
and had more background. 

That out of the way, and after audition, I was hired. The 
choir during the first week suggested several anthems and 
weie a bit shocked when I told them we'd do hymns for 
the next few weeks until they learned how to sing hymns; 
then we could go on to unison and descant anthems. They 
caught on, slowly, and after four months I had sixteen regu- 
lars, an attendance average of 76%, and—big ideas. 

I figured in January that if the choir was ever going to 
get on its toes, it would have to be rid of the deadwood, 
and would have to have a goal to shoot for. A cantata 
accomplished both, at the cost of three members, and the 
gang, mostly girls (thirteen regular girls, three regular men) 
have actually begun to admit that in spite of the cantata’s 
being new, they rather liked it. I felt that it was foolish to 
try to press four-part music on a choir of sixteen rank 
amateurs, so the choruses were rescored for two-part quartet, 
& contraltos, or for solo voices, or in some cases for quartet, 
all the while taking care to preserve the feeling of the score. 

The cantata I selected was in every way worthy of a vesper 
service for Lent; though some would call it trite, I consider 
it musical. [Reasons for anonymity are obvious.} 


THEY LIKED ORGAN MUSIC 
Reported by Emmet Smith 

Perhaps all is not lost in the organ field. 
Here in Arkansas City, Kans., population twenty thousand, a 
few of us have been giving recitals for a long time, with 
disappointing audiences. Last Christmas, Ernestine Parker 
& I decided to toot our own horns, since our respective 
churches were always so passive when advertising a recital 
was called for. We made classy big posters and used some 
pictures from some old T.A.O. covers for decoration. We 
wangled a story in the newspaper and several reminders in 
various columns. We invited by letter, telephone, and church 
bulletin. 

Instead of calling it a recital, we called it an Hour of 
Christmas Music. Program-notes and a beautifully litho- 
gtaphed picture on the program-cover gave it eye appeal. Be- 
hind all these preparations were weeks of good hard practise. 
The results were gratifying. A large audience appeared and 
many told us they had never realized what variety and interest 
there was in organ music. 

Next morning the Arkansas City Music Club president 
phoned and asked for an Easter recital by Miss Parker and me. 
We both were quite surprised because the Club had always 
been fantoented when organ recitals were mentioned. They 
insisted we give the program on the nine-rank Reuter in 
Central Christian Church because our Christmas program 
sounded so well on it. And they paid us for the program— 
I'm glad they had not heard the myth that organists always 
play for the love of righteousness only. Our program, again 
with program-notes, was called an Evening A Organ Music 
for the Easter Season. 

Ravanello, Preludio; Preghiera; Christus Resurrexit. 
Edmundson, Blessed Jesu; Lencten-Orison. 
Buxtehude, O Sacred Head 

Titcomb, Regina Coeli; Alleluia Pascha Nostra. 
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Langlais, Song of Joy 

Edmundson, Easter Even Prelude 

Bach, Awake Thou Wintry Earth; Passacaglia. 
(That makes 12 pieces; Miss Parker played 1, 2, 3, 7, 8, 10, 
11, Mr. Smith 4, 5, 6, 9, 12. And, glory be, they know 
the composer is more important than a title, so thcy put the 
composers’ names first. Program was played on a Friday 
evening at 8:00.) 


Pipe-Dream Comes True 
By JEAN PASQUET, No. 5 


Those added pipes mean the organ enlarged once more 


N OW to the inventory of our haul 
of pipes. With no nameplate on the organ I am in doubt, 
but I believe it was either Hutchings or Hutchings-Votey. 
On the metal pipes was ‘‘G. Mack,’’ and also “Organ 1372, 
New York’; he had been head of the pipe shop for Hutch- 
ings-Votey and later the Aeolian Co. Workmanship was 
superb, every part beautifully made; there could be no finer 
pipework by anyone. 

FROM THE NEW YORK CHURCH 
16 Diapason 37 4 Principal 61 
Bourdon tc 49 Flute h 61 
8 . Diapason 40 Waldfloete 61 


Diapason 55 Violina 61 

Stopped Flute 61 2 Fifteenth 61 
Melodia 61 III Mixture 183 
Doppelfloete tc 49 17-19-22 
Quintaten 61 Cornet 183 

Gamba 61t 12-15-17 
Salicional G61t 8 Oboe 61 


Dulciana tc 49 

It is unbelievable but we got those pipes home w.thout dam- 
age, though we could not handle them carefully, just grab 
them by the arm-full and toss them into the car. For a 
week Austin and I walked from one set to another, admiring 
them and wondering what to do with them. James R, Camp- 
bell, builder & voicer, visited us. I showed him a Gamba. 

“Jim, what metal would you say these pipes are made of ?” 

“Tin, pure tin. Wash them and they'll shine like silver.” 

I did and they do—and sound that way too. 





THE ST. LAURENCE CONSOLE 
Here’s the ancient and honorable doorknob console in all its glory; as Mr. 
Roosevelt records, ‘‘drawstops made of iron, with large brass knobs, 
that require some force to move them.’’ America has lost much 
in case design but gained tremendously in mechanisms. 

















































Had I been able to take those large Pedal wood pipes my 
lumber problem would have been solved; they would have 
made marvelous chests. I suppose they were fed to the fur- 
nace, 

Admiring the pipes would not build the organ, so it was 
once more back to the drawingboard, plan a new organ, and 
make everything fit. Then another problem entered—cost. 
What began as a modest 2m was now growing to alarming 
proportions. To the 14 ranks (April p.135) at the begin- 
ning we now added 19 more and I really had a problem. 
Every stop added to the organ ran the cost up; there was no 
charge for labor, but the electrical components ran to a con- 
siderable figure. With such an array of pipes of finest manu- 
facture, each voice so beautiful, it would be a crime not to 
use this set in the Swell, that in the Great, another in the 
Solo. Temptation got the better of caution. I decided to 
go whole hog and shoot the works regardless of cost. 

Fortunately, from war surplus sales a gp up a batch of 
low-voltage high-resistance relays for a few cents each, made 
by General Electric and brand new. Some had six contacts 
each, some only two. To keep down costs I had to figure a 
way to use these relays which, while not designed for organ- 
building, were most suitable. Sixty-one of the six-contact re- 
lays I used for Great keys, to feed the various couplers. An- 
other set of 61 was set aside for the Great stop-action, as this 
division would have the least number of stops. With the 
two-stop ventil chest, I could have seven stops on the Great 
and this was exactly the number of stoptongues in the upper 
righthand row in the console. 

Another problem would be the direct-current supply. 
had already built a voltage-controlled rectifier unit with 20 
amperes output, but before I finished the job this had to be 
tripled. The usual commercial chest construction uses a 
magnet for each of the 61 notes and one magnet for each 
stop; thus a ten-rank division would use only 71 magnets. 
But I was using a magnet for each pipe, plus the stop-action, 
and this would mean 620 magnets—and that means plenty of 
current. While expensive, this is the simplest and fastest 
method of chest construction, and yet, figuring the cost of 
leather and other parts, and the greater time it would take to 
follow commercial practise, there is probably little difference 
in the final cost and I am better off because these chests are 
so easily moved, if necessary. 

Wire might seem a small problem but it was no small prob- 
lem in this organ. I had ten pounds of No: 26 double cotton 
covered wire and a few pounds of No. 28 when I started work, 
but this was just a drop in the bucket. All the cable that 
came with the console was a great help, but I needed plenty 
more wire and bought 50 pounds of No. 26 from a friend in 
the wire business. It pays to have good friends; I got it 
when wire was mighty scarce. As this wire runs about 1200 
feet to the pound, it will not be hard to figure how many miles 
(1314) were used in the organ. 

My cellar had once seemed large, with much surplus space. 





AND NOW LET’S GET UP TO DATE 
and take a good look at the way a modern American scientist designs a con- 
sole; it’s the one John Hays Hammond designed for the 4-134 organ in 
his famous Hammond Museum in Gloucester, Mass.; in addition to 
Stoptongues it has many ingenious registrational aids. 


Now it seemed suddenly very small and every square inch 
must be put to the best use. 

During these past few months other work was going on in 
spare time. The job of wiring the console to the couplers 
was started. I used Reisner switches for all coupler-action 
and find them easy to wire and very dependable. To wire 
the console to these switches I needed help at odd hours; son 
George, not quite seven years old at the time, appeared a likely 
prospect. The keys in the organ are numbered from 1 to 61, 
starting at the.lowest C. With India ink I wrote the num- 
bers on the white keys and after a little instruction George 
became quite adept at playing up the chromatic scale until the 
buzzer gave its signal and then calling down to me the cor- 
rect number so I could fasten the wire to the junction-block. 
The work of the little fellow was invaluable. He earned 
many dimes buzzing cables with me. 

(To be Continued) 


Richard Keys Biggs 


A 10” l.p. recording of a rich organ-music program 

Capitol l.p. 10” disk L-8089 gives Richard 
Keys Biggs’ resordings on the Casavant in Church of the 
Blessed Sacrament, Los Angeles: Bach’s Toccata & Fugue Dm, 
Sibelius’ “chorale” from Finlandia, Boex’ Marche Champetre, 
d’Andrieu’s Fifers, Schubert’s Ave Maria, Bach’s Fugue Em. 
And in less than thirty seconds we realize that Mr. Biggs here 
is going his own way, regardless of the extremes of today, 
and playing Bach for the music he finds in it, not to exemplify 
a style we've all accepted without foundation for such accept- 
ance. It is not the crystal-clear staccato style, so easy to get 
on the upperwork organ, but it has an intensity & variety that 
are a great relief to the 1950 ear. This T. & F. takes one 
side, and gives 814 minutes of uninterrupted music. 

The Finlandia includes only the quiet melody section, on 
rich registration, excellent tempo, and a style that comes from 
the heart rather than the instruction-book; lovely music from 
the organ for all who still like music. Grand too to hear 
again a full rich organ ensemble on recognizable pitch. Only 
that one ‘section of Finlandia, then the Fifers, nicely done, 
followed by the Boex which Mr. Biggs did not have too much 
sympathy for, as the — was on the fast side with too much 
legato, not enough sparkle of rhythm; it’s one of the finest 
concert diversions ever played on an organ, but we can’t be 
thinking about the dignity of our noble profession while we're 
playing it. 

Schubert was a concession to the public but it was beauti- 
fully done; no doubt Mr. Biggs has done it often for his 
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vast congregations in Blessed Sacrament. And the final Bach 
is treated much in the expected manner whenever a fugue is 
mentioned. In spite of what his heart & ears tell him, Mr. 
Biggs still has more regard for the highbrows than they ever 
did merit or ever will; music is made for man, not man for 
music. And of all the instruments on earth, the organ alone 
can give enormously rich variety—in color, in dynamics, in 
rhythm. This second side took 11 minutes; l.p. records are 
rand. 

Capitol should have made a 12” disk of it, for there’s a 
feeling that Boex, Schubert, and the final Bach were con- 
trolled by the engineer instead of the artist. If 1950 needs 
anything, it needs poise & beauty; and if an engineer asks 
for just a little more speed in order to fill a disk correctly, 
somebody — the penalty. Almost all through the years 
of organ recordings, the organist has been required to pay 
penalties. And we've all been paying penalties also because 
we're so everlastingly uncharitable—not to ourselves, but to 
the other organist. 

Since T.A.O. believes the whole organ world will profit if 
we can have more recordings by Mr. Biggs in just such pro- 
grams as he presents here, we offer a few suggestions to Cap- 
itol. Use 12” lp. disks and avoid rushing, also avoid the 
mistake of using only a small section of such a work as Fin- 
landia. And watch that printing; d’Andrieu was played be- 
fore Boex, not after it. 

And for heaven’s sake stop being fooled by the upperwork 
boys ..... “such as the addition of antique pipes to simu- 
late the baroque organ.” What on earth does Capitol mean? 
It's on such gullibility the whole world is doing its darndest 
to go to perdition. Because Mr. Harrison has scored an un- 
precedented success with his clarified ensemble and upper- 
work voicing is no reason in this wide world why everybody 
else should try to copy him and remake the organs they have; 
in art there is room—and urgent need—for all styles & tastes, 
and to stop having our own style & taste merely to copy that 
of someone else is almost invariably fatal. 

As to program content, the disk is delightful. With the 
possible exception of d’Andrieu, every piece is a masterpiece 
of music for pleasure—and you can dump the whole realm 
of music into the deep blue sea if it exists for any purpose 
other than listening pleasure. Mr. Biggs in this disk gives 
genuine listening pleasure, an abundance of it; if you still 
like music, and still like the organ, get it. 

And don’t be silly enough to read into this lengthy report 
what is not there at all. The world needs both schools of 
organ playing—the austere classic as exemplified in so many 
recordings on the superb organs built by Mr. Harrison, and 
the warmly human & rich as exemplified in this recording on 
just that type of organ that made the name Casavant famous. 
May each builder stick to his own style and enrich his prod- 
uct to the limit. And each player do likewise without at- 
tempts to imitate the others.—T.S.B. 


THIS MADE AMERICA GREAT 

“The people who settled this country did not come 
here to establish a government. They were seeking liberty, 
not security. They were seeking an opportunity to enjoy free- 
dom, the freedom of being let alone. They believed that every 
human being possessed certain inherent and inalienable rights 
by the grace of God and not by the grant of any government. 
To secure those rights, the people were willing to endure hard- 
ships and, if necessary, sacrifice their lives. It is not sur- 
prising that when their numbers increased and it became 
necessary to establish some form of government they grudging- 
ly yielded powers—even to local governments. They realized 
that if an individual lost his freedom, to him it was not ma- 
terial whether it was taken from him by an individual despot 
or by a temporary majority. History had shown that despots 
at times were beneficent, but mobs always were cruel.’’—James 
F. Byrnes, Nov. 21, 1949, speaking at the Conference of 
Governors, 
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‘We are very well pleased with the tone 
and performance of our new Wicks Direct 
Electric pipe organ and it is making a 
great contribution to our worship services. 


Such is the tribute to this three manual, twenty- 
nine rank Wicks Organ recently installed in the 
First Baptist Church in Dyersburg, Tennessee. 
An outstanding instrument for a most im- 
portant church in the Baptist field. 


Tone from the organ emanates through de- 
corative grilles directly above the choir and 
console, making for ideal choir and congre- 
gation accompaniment. Expression efficiency 
permits the organist unusually fine shading 
opportunities. Specifications, available upon 
request, indicate the organ’s versatility, and 
flexible ensemble, and further emphasize the 
excellence of Wicks Organs. 


WICKS, 
ORGANS” 


FACTORY and STUDIOS 


HIGHLAND x x ILLINOIS 


U. S. A. 








WICKS ORGAN OF THE MONTH | 
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EDITORIAL COMMENTS 
Cheerful Things & Music 


Busuvess today is too much a 
case of trying to figure out how much money we can get from 
the other fellow in return for how little work. It was not 
that way decades ago. The prime effort then was to give as 
much as possible without charging any more than was neces- 
sary. The Fifth Avenue Presbyterian in New York was im- 
porting a clergyman from England; they asked if he thought 
thus & so money would be enough and he said it was too 
much, wait till he could discover what it cost to live here. 
Just as those days were passing out, Mr. Herbert Hoover, one 
of America’s greatest men, was refusing all his salary as presi- 
dent, turning every penny over to charitable purposes of his 
own choosing. 

Man’s chief ambition is to be deceived, first by himself, 
next by everyone else; his most ardent conviction is that some 
other man must boss him around, tell him what to think, 
believe, & do, since he is totally incapable of being his own 
boss. 

“Complete mental freedom instead of creeds; unrestricted 
use of reason instead of tradition or authority; tolerance in- 
stead of a demand for uniformity.” Not bad. If we super- 
impose the Golden Rule over it all, we're safe, and we'll cer- 
tainly be a lot more intelligent than we have been during the 
last thirty years. It’s the set of basic tenets of the Unitarian 
Church, they said in their Boston convention last May. They 
now have 75,000 members in 370 churches, an alltime high. 
In the American Hall of Fame, say they, there are 77 names, 
17 of them Unitarians; there have been five Unitarian presi- 
dents of U.S.A. 

“This will probably be my last renewal. I received the 
April issue two months late. I think the magazine itself is 
years behind the times—like the whole organ industry. Why 
waste space describing obsolete organs and actions such as 
the Roosevelt and others of bygone days. The Diapason is far 
ahead of your publication; there is no comparison.” If any 
reader doesn’t know The Diapason, its address is Kimball 
Hall, Chicago, IIl.; we believe the subscription is $1.50 a year. 

An editor is increasingly like a railroad engineer; he can- 
not spend his time & attention chatting with his passengers: 
he must ignore them and give undivided attention to run- 
ning his train. Nor does he try to tell his passengers what 
to do when they get there. T.A.O.’s family is quite capable 
of doing its own thinking; our job is done when we poke an 
eccasional pin in them when they seem to be walking in their 
sleep. I could name a great many things T.A.O. has delivered 
to the organ world that would be impossible to find excepting 
in T.A.O. Nobody in the world is compelled to like any of 
it. 

“Just when & where harmoniums are used today is some- 
what of a mystery,” T.A.O. is supposed to have said on its 
May p.158. Here’s one answer: “On my harmonium I have 
learned all the manual parts of many Bach compositions, in- 
cluding the D-minor Toccata & Fugue; and I’m still using it 
because I can find no church that will give me the privilege 
of practising on its organ, though I’m perfectly willing to pay. 
My harmonium is now loaned gratis to a boy in the hope he 
will eventually graduate to the organ, and the further hope 
that some church will be generous enough to let him practise 
on a not too precious organ. I am not signing this because 
someone might think I’m bragging. 

““Harmoniums can be useful. They are jolly instruments 
for home parties and can provide dance music; they are used 
even for weddings. They are portable, a piano is not. In 
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Holland they are used much to give added body to small or- 
chestras.” Other readers say an enormous number of small 
churches throughout the world are using them. 

“I wish you would publish a list of cheerful organ music. 
To me, Bach—the organ world’s ideal—is often bombastic, 
sometimes wearisome, frequently repetitious, indulging in 
meaningless display like a schoolgirl showing off. I like Bach 
in spots, but not when he writes in unjoyous mood. Handel's 
Water Music seems mostly trash and if written by me would 
be held up to ridicule. What I want is plenty of cheerful but 
good music. Cheerful music is needed everywhere. Church 
is entirely too solemn. If any religion cannot make people 
happy, it is not a good religion. I want cheerful music to 
play at home and when I visit taverns or go on ocean Cruises. 
I hate & loathe the solemn things my teachers assign me. If 
music does not make me wish to dance or sing or make love, 
I don’t and won't like it. My assignments are all Bach. If 
I could know which of the Bach compositions are cheerful, 
then I'd refuse to study any others. My patients are all in- 
sane and most of them are religious and have feelings of guilt 
about something or other; hence my demand for only cheerful 
music. 

‘Now about organ recitals: most of them are melancholy. 
People can hear cheerful music on the radio and phonograph, 
even though the tone leaves much to be desired. When organ 
recitals become entirely uplifting, eschew dolefulness, and 
stop harsh inferior Diapasons, perhaps people will flock to 
them. Good orchestra players tell me they dislike organ 
music because it is not rhythmic enough.” 

This gentleman is a physician. ‘I am a rank amateur play- 
ing only for myself.’ He does special work in psychiatry. 
I wish we could get him to psychoanalyze every organist who's 


~been in the business twenty years; it would be a mental riot 


beating Kinsey all hollow. 

Cheerful Bach? My guess is that half the major works 
are cheerful and were so intended and so played, but fortis- 
simo & Diapasons have killed the sparkle out of them. The 
choralpreludes were mostly for church, but even that couldn't 
kill the sparkle—Jesu Joy of Man’s Desiring is an example. 
See & hear Fred Waring do it with chorus and two pianos 
on television last winter? Nothing ponderous or loud can 
ever be cheerful. Get down to strings, celestes, woodwinds, 
& mutations and you'll get somewhere—if you keep the level 
down to pp, or mp at most. 

Oh well, what’s the use? I’ve been preaching this gospel 
for thirty years and if I go to an organ recital next winter, I 
know what it will be: 95% fortissimo. 

Final Cheerful Thought: For the third time in one-third of 
a century the people of the United States have found them- 
selves dragged into a war on foreign soil because they trusted 
the management of their affairs to the control of the Demo- 
cratic party. And we can’t laugh that off even if we burst our 
sides in the effort —T.S.B. 


WORLD-CHAMPION DOOR-MATS 

“Actually what happened was that the people of the 
United States (who represent 6% of the world’s population) 
and their free enterprise system were carrying the other 94% 
of the world’s people through a war-created economic morass, 
just as they are doing today.”—David Hinshaw, in his bio- 
graphy of the Hon. Herbert Hoover. 
THE AMERICAN LABORUNION 

“Tt doesn’t cut its own price, but is urging that prices 
of others be cut and take-home pay raised.’”"—General Electric, 
speaking for all decent Americans who are still willing to work 
for what they get, not bribe or scare it out of the national 
stupidity known politely as Washington. 
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SERVICE 
: PROGRAMS 


Column closes the first day of each momh. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials 

DR. ROBERTA BITGOOD 

*Holy Trinity Lutheran, Buffalo 

Festival of Lutheran Music 
Buxtehude’s “Rejoice Beloved Christians’ 
Schutz, Psalms 20, 121 
w. Schutz, Give ear O Lord 
s. Tunder’s ‘“O Lord let Thy” 

a. Tunder, Wake awake 
Bach’s “A Stronghold Sure” 

Choir of 70 from Lutheran churches of the 
Buffalo district, with Fred Ressel’s Buffalo 
Symphonette who played Handel's Concerto 1 
for offertory. 

ELMIRA FESTIVAL 
* Park Church, Elmira, N.Y. 

Junior Choir Festival 
Chauvet, Procession de St. Sacrement 
O Savior sweet, Bach 
Praise ye Jehovah, Gounod 
All on an April evening, Roberton 
The Palms, Faure 
Prayer of Norwegian child, Kountz 
All things divine, Bortniansky 
Lovely appear, Gounod 
Shepherd's Psalm, Protheroe 
Hosannas ring, Lorenz 
Loving Savior, Holler 
My heart ever faithful, Bach 
Mendelssohn, Allegro Maestoso 

Dewitt K. Botts directed; some numbers 
have been omitted because the composers or 
arrangers were not named. 

ALBERT J. FREGANS 

*Methodist Church, Stroudsburg 
Noble, Picardy 
Grieve not the Holy Spirit, Noble 
j. Savior blessed Savior, Mueller 
Noble, Elegy 
Souls of the righteous, Noble 
Noble, St. Christopher Hymn 

Music selected in honor of Dr. Noble, 
May 7, 1950, with lengthy note on the 
calendar about him. Postlude was from his 
set of ‘free accompaniments’ to hymntunes. 
Churches through all time have honored 
preachers, calling all the ancient ones Saints; 
why not give a little honor to organists who 
have served the churches with equal de- 
votion ? 

NORFOLK, VA. 

First Baptist Church 

Federation of Church Musicians 
Bach, Prelude & Fugue Am 
Praise be to Thee, Palestrina 
In faith I calmly rest, Bach 


Se 


BELIEVE LESS—THINK MORE 


LEST WE FORGET 

America was made great as much by those 
who came here to carve out their careers, as 
by those who were born here. Among the 
former none contributed more to the happi- 
ness of a greater number of organists and 
churchmen than M. P. Moller. He was born 
in Denmark in 1854, completed his appren- 
ticeship there, came to America in 1872, built 
his first organ in 1875, finally landed in 
Hagerstown, Md., where, beginning from 
scratch, he built up one of the largest organ- 
building factories in the world—a factory 
still bearing his name and operated by an 
M. P. Moller, his son, with M. P. Moller 
3rd already at work in the organization. 


They sang that night, Schubert-ar.Deis 
Praise we sing, Haydn-ar.Luvaas 
New-Year’s Carol, ar.Lynn 





Oberlin, Ohio 


Irene Robertson 
Members of the Organ Faculty 





Fenner Douglass 
Grigg Fountain 
Leo Holden 


OBERLIN CONSERVATORY of MUSIC 


A Department of Oberlin Coliege 
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a We Proudly Quote—From Publishers 


JAMES FRANCIS COOKE (Presser Foundation) 
Your "Guideposts for the Church Musician'’ is the most compre- 
hensive work upon the subject | have seen in my long experi- 
ence. It represents an enormous amount of research, of which 
you may well be proud. 


ENNIS DAVIS (Shawnee Press) 
lt is a most comprehensive and intelligent service, and it would 
seem to me to be by far the most important contribution yet 
made in the field of church music, This is a large statement, 
but | mean exactly what it says. 












Praise ye the Lord, Mozart-ar.Lynn 
Darkened was all, Haydn-ar.Lynn 
Magnify the Lord, ar.Lynn 
Wasson, Kyrie 
Bless the Lord, Gessler 
Cherubim Song, Ivanov 
There is a balm, Dawson 
Turn back O man, Holst 
Infant so gentle, Maryott 
Virgin unspotted, Billings 
Almighty God, W.James 

Mrs. LoRean Hodapp director, D. DeWitt 
Wasson organist. F.C.M. “‘of Tidewater, 
Va.,” has 50 members; a splendid fraternal 
group cultivating its own particular field in- 
tensively. 

LAUREN B. SYKES 

Multnomah School of the Bible 

Program on Tour 
Monteverdi, Christ we adore 


WRITE CMF FOR DETAILS 
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Gibbons, Hosanna to the Son 
Sweelinck, Born today 
Tchaikovsky, How blest are they 
Mendelssohn, Judge me O God 
Christiansen, Built on a Rock 
Psalm 50 
Mueiler, He that dwelleth 
A mighty Fortress 
Edmundson, None other Lamb 
Kemmer, Roll Jordan roll 
Shure, The Glad Trumpet 
Davies, God be in my head 
Whitehead, Almighty God 
Choir of 10s-11c-10t-15b. 
Pacific Bible College 
Program on Tour 
Weelkes. Let Thy merciful ears 
Haydn, Praise we sing to Thee 
Herzogenbert, Christmas Song 
Brahms, O cast me not away 
Elgar, As torrents in summer 
Kastalsky, God is with us 
Koshetz, Trial Before Pilate 
Crucifixion 
Resurrection 
Christiansen, Praise to the Lord 
Shure, God of the wind & wave 
Fdmundson, Alleluia Christ is risen 
Niles-ar.Horton, I wonder as I wander 
Shure, O for a thousand tongues 
Thomson, My Shepherd will supply 
Mueller, Lead on O King eternal 
Choir of 11s-12c-8t-10b. 
ROBERT M. WEBBFR 
St. John’s Methodist, St. Louis 
Suggested Organ Preludes 
Bach, Come Sweet Death 
God's Time is Best 
I Stand at the Threshold 
Now Thank We All 
O God Be Merciful 
Sheep May Safely Graze 
When Thou Art Near 
Bedell, Noel with Variations 
Campra, Rigaudon 
Couperin, Chaconne 
Dupre, Variations on a Noel 
Franck, Chorale Am 
Pastorale 
Gigout, Toccata Bm 
Hailing, The Christ Child 
Karg-Elert, Benediction 
Now Thank We All 
Marcello, Psalm 18 
Mendelssohn, Sonatas 
Mulet, Thou Art the Rock 
Purvis, Communion 
Dies Irae 
Greensleeves 
Kyrie Eleison 
Spiritual 
Reger, Ein Feste Burg 
Roberts, In Memoriam 





CHURCH OF 


NEW YORK 
. 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 
e 
For recitals by these players 


address 





SAINT MARY THE VIRGIN 





145 West 46 St. — New York 19 














THE AMERICAN ORGANIST 


Titcomb, Credo in Unum Deum 
Veracini, Largo 

West, O Filli et Filiae 
Williams, Greensleeves 


“It is my turn to say something about 
getting congregations to listen to preludes. 
I have found that by playing something 
decent, and doing it well, my people don’t 
mind listening. I do not mean something so 
severe you can’t bear it, nor anything of the 
gooey variety. There is a wealth of material 
that is good music and still helpful to the 
church-goers. I suggest we put ourselves in 
the position of those who pay our salaries, 
and remember the purpose of our Sunday 


services.” 
ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
MARIE SCHUMACHER, Assistant 


Church of St. Mary the Virgin, New York 


July Choral Music 
*Victoria, Missa O Quam Gloriosum 
Monteverdi, Ubi duo vel tres 
*Rehm. Messe E 
Gregorian, Credo 1-3 
Tallis, O salutaris 
*Peeiers, Missa Reginae Pacis 
Monteverdi, O magnum pietatis 








John Alves 


F.A.G.0., F.T.C.L. 





Assistant Organist 


Directly or by Correspondence 


| Cathedral of St. John the Divine, N.Y.C. 


Preparation for A.G.O. and T.C.L. exams. 














Corliss R. Arnold 


M. Mus. 


Organist and Choirmaster 
FIRST METHODIST CHURCH 


El Dorado, Arkansas 
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*Anerio, Missa Octavi Toni 

Gregorian, Credo 1-3 

*Refice, Missa St. Clarae Assisiensis 

16th cent, Adoramus te Domine Jesu 
August Choral Music 

*Peeters, Missa Reginae Pacis 

Clerambault, O mysterium inefabile 

*Victoria, Missa O Quam Gloriosum 

Verhelst, Ave Maria 

*Refice, Missa St. Clarae Assisiensis 

Monteverdi, Lauda Sion 


William Ripley Dorr 
Mus.Bac., B.S. 


PALOS VERDES ESTATES 
California 











Paul H. Eickmeyer 


M. Mus., 4.4.G.0. 
KALA SY "MALE ee 
mazoo, Michig 
ST. PAUL'S EPISCOPAL. ‘CHURCH 
nsing, Michigan 


C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First Methodist Church 


Santa Barbara, California 


Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. _ New York 





















































| “Ge ril Barker 


| = D., M.M., 4.4.G.0. 
Detroit Institute of Musical Art 
(University of Detroit) 
_ First Baptist Church, Detroit, Mich. 





Eugene A. Farner 


Choirmaster and Organist 
Conductor and Coach of 


ENSEMBLE — CIVIC MUSIC 
31 Edisonia Terrace — West Orange, N. J. 














Martin W. Bush 


A.G. 0. 
First a ‘Congregational Church 
Chairman, Music Department 
| UNIVERSITY OF OMAHA 
Omaha, Nebraska 





Harold Fink 


Recitals 


Box 242 Englewood, N. J. 

















Joseph W. 
CLOKEY 


Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 
First Presbyterian Church 
Shreveport, Louisiana 














ime Donald Coats 
| ST. PAUL’S CATHEDRAL 


Wilshire ai Figueroa 
_Los Angeles, California 


 — aver 














Graduate of Peabody Conservatory 


11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities 


Elizabeth M. Combs 


Oliver Herbert 


Mus. Doc. 
The First Church in Albany 
Albany, New York 

















| | “Dubert Dennis 


ruin _— » comcnats 


| 
| First Christian Chutch 
| Oklahoma City 











Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
” Essex Fells, 
Address: 
57 Luddington Road, West Orange, N. J. 
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*Rehm, Messe E 

Marceilo, As the hart panteth 
JULIAN WILLIAMS 
*St. Stephen’s Episcopal, Sewickley 
Recent Choral Selections 

Dvorak, Waters of Babylon 

Ireland, Many waters cannot quench 

Mozart, Jesu Word of God 

Titcomb, Come ye faithful 

Lotti, Joy fills the morning 

Bach, God my Shepherd 

Mendelssohn, Hear my prayer 


BELIEVE LESS—THINK MORE 








Horace M. Hollister 


M.S. M. 
| Organist-Director 
| Mt. Lebanon Methodist Church 
| 3319 W. heseated Ave., Pittsburgh 16, Penne. | 








He watching over Israel 
Willan, O King of Glory 
Himmel, Incline Thine ear 
Roberts, Seek ye the Lord 
Thiman, Come Holy Ghost 
Tchaikovsky, Bessed angel spirits 
Some Organ Selections 
Clokey, Ballade 
Walton, Trio Crown Imperial 
Titcomb, Vexilla Regis 
Widor, Son. 5: Toccata; Allegro Vivace. 
Bingham, Beside Still Waters 
Bach, Blessed Christ is Risen 
Mendelssohn, Son. 2: Adagio 
Son. 5: Andante con Moto 
Prelude G 
Son. 6: Fugue 
Benoit, On the Evening of Ascension 
Bach, Prelude D 
Saint-Saens, Fantasia Df 
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"een H. Huber 


| M. Mus. 

| KANSAS WESLEYAN UNIVERSITY 
First Christian Church 

| Salina, Kansas 








Robert W. Schmidt 


ST. JAMES EPISCOPAL CHURCH 
3903 Wilshire Blvd., Los Angeles 5, Calif. 
SPECIALIST IN BOY CHOIR 
organization, development, and training 


for Church and Choir School 




















Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 
TRINITY CAURCH 


Watertown, N. 





Clarence L. Seubold — 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 


























August 
MAEKELBERGHE 


Detroit 





Robert M. Stofer 


M.S. M. 
Organist and Choirmaster 
The Church of the Covenant 


Cleveland 

















Harold Mueller | 


| F ANGO: 


ST. LUKE’S EPISCOPAL CHURCH 
| S. F. CONSERVATORY OF MUSIC 


| San Francisco 








Orrin Clayton Suthern Il 


ORGANIST-CONDUCTOR 


Associate Professor of Music 
DILLARD UNIVERSITY 


New Orleans, La. 























George Kemper Ogden 


Organist and Minister of Music 


Lakewood Methodist Church 


Dillon Throckmorton, i 


Recitals — Instruction 


Write P. O. Box 1865 
STOCKTON CALIFORNIA 














Lakewood, Ohio 








ca ca 


Christ Church 


Bronxville New York 


Charles Dodsley Walker 

















Roy Perry 
First Presbyterian Church 
[ KILGORE, TEXAS 








e 
Harry B. Welliver 
Director, Division of Music 
STATE TEACHERS COLLEGE 


Organist, First Lutheran Church 
MINOT, NORTH DAKOTA — 




















Organist and Master 
of the Choristers 
Grace Cathedral 


Richard Purvis 
| 
| 


San Francisco 





~G. Russell Wing | 


M. S. M. 
Organist and Director 
First Congregational Church 
La Grange, Illinois 


























| Irene Robertson 
| on UNIV, of par CALIFORNIA 
Los Angeles 














E. Richard Wissmueller 


Organ Department 
Palestrina Institute of Sacred Music 
AVAILABLE FOR RECITALS 
1509 Broadway, Detroit 


























EDWIN H. LEMARE 
was a cockey Englishman if ever there was 
one. He found he could make more money 
and a bigger reputation in America, so he 
stayed here—to our good as well as his own. 
He was born in 1865, came here first in 
1900 and returned in 1902 to stay. Like 
most foreigners in our land, he refused to 
play American compositions, but no matter. 
He had short careers as resident recitalist in 
Carnegie Institute, Portland Maine, Chat- 
tanooga Tenn., San Francisco where the 
storm broke in protest not over his playing 
but over his selections. None the less Mr. 
Lemare made many & great contributions to 
our organ world. He left many compositions 
in print, and when organists no longer 
played that lovely melody, Andantino in D- 
flat, the jazz world made a version of it and 
played it to the delight of millions of lay- 
men, under the new name Moonlight & 
Roses. Few men ever conceived a lovelier 
melody. Too bad melody-writing is now a 
crime. 


Marche Religieuse 
Milhaud, Pastorale 

It's a habit to have a rather extensive set 
of Notes on the Music, printed at the bottom 
of the first page of the calendar. Morning 
services only. 

PAUL ALLEN BEYMER 
has been named chairman of plans to form 
an Episcopal summer-school in music for 
1951; no details available. 


William H. Barnes 


MUS. DOC. 





Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


eS 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 





1112 South Wabash Avenue | 
Chicago 5 | 
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J. H. OSSEW AARDE 
Calvary Episcopal, New York 
Here is the better part of the 1949-50 


repertoire, omitting Christmas and Easter; 
adult chorus; * marks works done also last 
season. Says Mr. Ossewaarde, “Most of 


the service music is repeated from the preced- 
ing seasons; I'm waiting until some of the 
fair-haired boys write something worthwhile.” 
Good; why make your church waste money 
on anthems that weren’t worth publishing in 
the first place? Mr. Ossewaarde hasn't been 
fooled by the contemporary pretenders. 
Tasies in music differ, but readers can be 
sure the aim of T.A.O. reviews is to tell 
the truth first, and second be on the alert to 
crnphasize what is especially worth using, dis- 
tinguishing between things that are good only 
for such choirs as Mr. Ossewaarde’s and 
those for serious workers in the average vil- 
lage church. Both are listed in T.A.O. re- 
views, and both are treated with the same 
respect. 
Anthems 
Arkhangelsky, Day of Judgment 
Bach, Hear King of angels* 
How shall I fitly meet* 
Jesus Joy of man’s desiring* 
Bairstow, I sat down under* 
Beach, Let this mind be in you* 
Beethoven, Hallelujah* 
Bortniansky, Like a choir of angels 
Brahms, Create a new heart within* 
How lovely is Thy dwelling* 
Byrd, I will not leave you comfortless 
Chajes, Psalm 142* 
Chapman, All creatures of our God* 
Darke, Hymn of Heavenly Beauty 
Rejoice in the Lord 
Davies, God be in my head* 
If any man hath not the Spirit 
O Thou that hearest prayer 
Dvorak, God is my Shepherd* 
Franck, Psalm 150 
Friedell, King of Glory 
Gounod, I am Alpha and Omega 
Blessed is He that cometh* 
Handel, And the glory of the Lord* 
Hallelujah* 
Haydn, Heavens are telling 
Holst, Eternal Father Who didst 
Ireland, Greater love hath no man* 
James, Waters of Babylon* 
Jennings, Springs in the Desert* 
Leitz, Adoro devote* 
Martin, Ho everyone that thirsteth 
Mendelssohn, Blessed are the men 
Mozart, O God when Thou appearest* 
Noble, Go to dark Gethsemane* 
Ossewaarde, Draw us in the Spirit 
O Lord support us 
Overly, Bread of the world 
Sampson, God of love my Shepherd is 


William A. 


Goldsworthy 
| A.S.C.AP. 
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CONSULTANT 





42 Remsen Street 
Brooklyn 2 
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G.Shaw, With a voice of singing 
Sowerby, I will lift up mine eyes 
Now there lightens upon us* 
Stainer, God so loved the world 
Tallis, If ye love me 
Vittoria, Jesus the very thought* 
Wesley, Lead me Lord* 
Wash me thoroughly 
D.M.Williams, In the year that* 
King’s Highway* 
Thou art my way O Lord* 
Wood, O Thou the central Orb. 
This sanctuary of my soul* 
Cantatas-Oratorios 


Bach, Christmas Oratorio* 
For us a Child is born 142 
God's Time is Best 106 


How Brightly Shines 1 

Jesus Thou my Wearied Spirit 78 

Lord is a Sun and Shield 79 

Sages of Sheba 65 

St. John Passion 

st. Matthew Passion* 

Sing to the Lord 190 

Strike Thou Hour 53 
Brahms, Requiem* 
Handel, Messiah* 
Mozart, Requiem Mass Dm 
Walton, Belshazzar’s Feast 

Communion Services 
Darke F, Eyre Ef, Friedell Af, Marbeck, 
Oldroyd Mass of Quiet Hour, Ossewaarde 
Af, Thiman Dm, Willan G, D.M.Williams 
Af. 

Te Deum 
Bairstow Ef, Holst Dm, Stanford Bf, Titcomb 
Ef, D.M.Williams Dm, R.V.Williams  F. 

Benedictus es 
Beach Dm, Friedell Ef, James C, M.Shaw Af, 
Webbe D. 

Benedicite 
Gaul Cm, Scherer Ef, Stokowski F. 

Benedictus 
Beach Dm. 

Jubilate Deo 
Ireland C, James C, Noble Bm, 
Stanford Bf, Strickland C. 

THEODORE H. WINKERT 
has been appointed rector of St. John’s Epis- 
copal, Brooklyn. He began his church career 
as organist, did recital work in his church, 
studied theology and was duly ordained. He 
now abandons the organ for the pulpit, 
though he gave an electrotone recital March 
19 for his congregation, and since they had 
an ancient Hammond electrotone badly in- 
stalled, they bought the new model and Mr. 
Winkert, f.a.g.o. (hold it, we didn’t say 


Sowerby Bf, 
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F.A.G.O.) knew how it should be installed, 
the loudspeakers behind the choristers, the 
console out where the electronist can hear 
both choir & electrotone. Choir of 26, 
Charles H. Van Note, organist. Mr. Winkert 
intends to keep his fingers nimble and will 
probably continue his habit of giving a few 
recitals each season. The new Parish House 
was dedicated May 27, 1950. 


Heinz Arnold 


Mus.M., F.A.G.O. 
RECITAL TOUR—England and_ Continent, 
1949-50. Address: 35 Craven Hill Gardens, 
London W2, England. 


Faculty 


Stephens College 


Columbia Missouri 


Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 
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WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 











‘Mowhall Bidwell | 
Ogganist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 

















iain Richards 
Organ Architect 


800 SCHWEHM BUILDING 








Ricken’ tex Bees 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 
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_ Chattanooga, Tennessee | 

















)-33-6 


talled, 
's, the 
1 hear 
f 26, 
‘inkert 
d will 
a few 
House 


———— 


nent, 
dens, 








Jhio 


NA. 


I 


XS 


> 


| 


NIA 


td 














1950-33-6 





DR. ERIC THIMAN 

Since this noble Englishman refuses to come 
to America, America gladly goes to him for 
some of the finest church music being writ- 
ten today. It is fine not only for technic of 
composition, but fine because of the eloquence 
and sincerity of its message. When we last 
checked on him he was organist of Park 
Chapel, Crouch End, London, Of all the 
British composers, Dr. Thiman (pronounced 
Tee-man) knows best how to write for 
voices. American anthem-writing would be 
vastly improved if our composers studied his 
methods. Most of his works can be had from 
the H. W. Gray Co. in New York. 


DR. C. HAROLD EINECKE 

of First Presbyterian, Santa Ana, Calif., has 
been appointed to First Methodist, Santa 
Barbara, where he expects a new organ as 
part of the chancel rebuilding plans in the 
near future. In §$.A. he conducted the Or- 
ange Empire Chorale and the Festival of Arts 
at Laguna Beach, and had a class of organ 
pupils in the highschool; his 265 choristers 
included 135 whose attendance averaged from 
85% to 100%. 


SADDEST—"'NO OPINIONS” 
“The saddest state of affairs today in the 
newspaper business is the countless number 
of weekly newspapers and small-town dailies 
that have no opinions. They print no edi- 
torials of their own. They have nothing to 
say on vital issues . . .. 1 think an editor 
who prints someone else’s stuff as his own is 
defrauding his readers.’—Robert U. Brown, 
Editor of the magazine Editor & Publisher. 


; So lentalenae 
Louis F. Mohr 
& Company 
Organ Maintenance 


| 2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


EMERGENCY SERVICE | 
Yearly Contracts 











ELECTRIC ACTION INSTALLED 
HARPS —*CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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MICROFILM SERVICE 
If any T.A.O. subscriber—library, institu- 
tion, or private—wants to preserve volumes 
on microfilm instead of the bulky magazines 
themselves, it may be possible to do so by 
writing University Microfilms, 313 N. First 
St. Ann Arbor, Mich. U.M. & T.A.O. are 
attempting to cooperate in this direction if 
it can be of service to T.A.O. subscribers. 

HENRY M. COOK 
of Bristol, Conn., has been appointed to 
Church of Good Shepherd, Rocky Mount, 
N.C 


READERS’ WANTS 
A copy of the German book on organbuild- 
ing by Rupp, published a decade or two ago; 
write T.A.O. 

Copy of Henry M. Dunham's Pedal 
Studies; write T.A.O. and quote price. 

CHANGING ADDRESS? 

If so,. please notify T.A.O. as early as pos- 
sible, state whether temporary or permanent, 
and give exact date of change if possible; 
or ask to have copies held for later notice. 

NEW ORGANS 
Alexandria, La., Emmanuel Baptist, new 3-32 
Kilgen, installed late in June, 1950. 

Groton, Mass., Groton School has added an 
8’ Bombarde, playable from Great and Choir; 
Aeolian-Skinner has revoiced some of the 
reeds and mixtures—'‘not the perfect organ 
yet, but steps in the right direction.” 
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PRIZES & COMPETITIONS 
Friends of Harvey Gaul Inc. offer $300. for 
composition for string instrument or any 
form of chamber music, and $100. for one 
using harp prominently; closes Dec. 1, 1950. 
Details from Victor Saudek, 315 Shady Ave., 
Pittsburgh 6, Pa. 

Monmouth College, Monmouth, IIl., offers 
$100. for a setting of Psalm 23 for congre- 
gational singing; closes Feb, 28, 1951; text 
furnished on application. 

Peabody Conservatory, Baltimore, Md., of- 
fers three-year scholarships; apply before 
Sept. 5, get application forms now. 

At last the Penna. College for Women an- 
nounces its decision; the $1000. prize is 
split equally between Jerzy Fitelberg and 
Gardner Read; pieces are to be played Sept. 
25 for the dedication of the 4m Moller in 
the new Chapel of the College. Who is to 
blame for this enormous delay? Judges 
were Howard Hanson, Nikolai Lopatnikoff, 
Walter Piston. 

GLORIOUS ENGLAND 
The scoundrels now dominating that once- 
noble institution, the British Gentleman, are 
allowing, as of May 1, said Gentleman to 
spend more than five shillings on a meal for 
himself. He doesn’t have to get a permit 
from a socialist nor provide a political-phy- 
sician’s certificate to prove he is starving to 
death. Glorious Socialism. 





organs in this school. 





bulletins. 


| HARTFORD 












New Jersey. This school is well known for its training courses for 
organists and choral conductors. The organ is powered by a Five | 
Horsepower Orgoblo installed in 1934. Three other smaller Orgo- | 
blos were subsequently installed on the Aeolian-Skinner practice 


The majority of organs in churches, theatres and homes are 
powered by Orgoblos which have been giving satisfactory service 
for nearly half a century. The Orgoblo is a compact, all steel, rust 
| resistant unit which requires little attention, and is thoroughly 
recommended by leading organ builders and technicians. It is 
designed to enable the organist to obtain best results at all times, 
without noise, vibrations, air surges or failures. Ask for the 


‘SPENCER 


THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 


The ORGOBLO 
at WESTMINSTER 
CHOIR COLLEGE 


The three-manual Aeo- 
lian-Skinner organ il- 
lustrated is installed in 
the Westminster Choir 
College, Princeton, 
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CHURCH BUDGETS 
Example from the South East 

This Presbyterian church prints a de- 
lightful 8-page booklet that gives every- 
thing but its city & state; it has an exten- 
sive & expensive plant which it uses six 
days a week, not just one; Saturdays are evi- 
dently reserved for pre-Sunday cleaning. 
$105,000. Total budget 


21,828. Salaries of pastor, assistant, 
chapel pastor, substitutes, radio, 
etc. 

7,183. Director of religious education, 
young people’s work, church car, 
library, etc. 

12,390. Maintenance of all properties, in- 


cluding, we presume, the manse; 
janitors, insurance, etc. 


John F. Caan 


Mus.M., A.A.G.O. 





Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 








Instruction in 
HARMONY, COMPOSITION, and 
CHOIR TRAINING. 

| 
| St. Thomas Church, 1 West 53rd Street 
New York City 19 | 


' 


Charles Harlan Clarke 


Mus. Bac. 








Box 82 
TRUMANSBURG, N. Y. 


Grace Leeds Darnell 
Mus. Bac., F.A.G.O. 
Graham Eckes School 
Palm Beach, Fla. 
Specialist in 
JUNIOR CHOIRS 




















Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 





| Charles H..Finney 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


Houghton, New York 

















THE AMERICAN ORGANIST 





RICHARD KEYS BIGGS 
from T.A.0.’s favored photograph at the 
time he took his present Church of the 
Blessed Sacrament, Hollywood. Mr. Biggs 
was born in America but don’t hold that 
against him; we can’t all be born abroad. 
He’s a graduate of the University of Michi- 
gan and Worldwar 1, and is one of the few 
native Americans to give a paid-admission 
organ recital in Town Tall, New York. As 
a composer he has recently gained fame in 
organ, though earlier he did mostly choral 
music for his beloved Catholic services; his 
masses have been sung in Belgium, Canada, 
England, France, Italy, Spain. And some of 
his recent organ pieces have been played in 
recital by some of our fussiest recitalists. 
There is a lovely Sunset Meditation for every 
organist who still likes music, and there are 
several concert pieces of unusually fine caliber, 
both technically and from the standpoint of 
musical beauty. 


16,868. Business manager, secretaries, pro- 
motion, advertising, printing, 
taxes, etc. 

2,092. Hostess, maid, etc. ‘for our fel- 
lowship together.’ 

6,150. Organist, soloists, music. 

30,000. Missions of all sorts, including 

1,500. For “local causes.” 


Since this is a multiple-choir church, the 
salary of the organist should be gradually 
raised until it reaches a minimum of $5,200. 
and maximum of possibly $7,200., depending 
on the amount of work he must do for the 
intensification of the Sunday services and 
the purely personal welfare of the congre- 
gation as a whole, beginning with such work 
for his choristers. If his choristers come 
without effort and work without prodding, 
that is one thing; if a lot of time, effort, and 
money are involved in keeping his choristers 
interested and present every Sunday, that’ is 
something else. 

An analysis of the items the Church con- 
siders important enough to list on its printed 
calendars for the morning service shows that 
the minister leads in 10 of them and the or- 
ganist leads in another 10. This would 
make the Sunday services—for which churches 
primarily exist—a matter of 50-50 between 
minister and organist. Certainly the salaries 
should not be 50-50, but they should not 
vary much more than 60-40 unless a fine 
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service is to prevail from the pulpit and an 
inferior from the organ console; we don't 
mount diamonds in brass rings but in gold 
or platinum. Music must be of a quality 
to measure up to the quality a church de- 
mands from its pulpit. 
R. DEANE SHURL'’S 

“Joyful we adore Thee’ is one of the an- 
thems selected by Dr. Cyril Barker for the 
July 22 massed-choirs in the Baptist World 
Alliance Congress, Cleveland, Ohio. 








Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOUMFIELD HILLS 


MICHIGAN 











Conductor 


Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College - New York University | 

| 

















D.Deane Hutchison 


Recitals and Instruction 
FIRST METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 











Edwin Arthur Kraft 
Trinity ooo pair gO 


Director of Music 
Lake Erie College, Painesville, Ohio 


Head of Organ Department 
Cleveland Institute of Music 




















Laurence H. Montague - A. A. GO. 


81 Princeton Blvd., Kenmore 17, N. Y. 


Organ Architect e 
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Chances are you're trying to dream 
up the perfect gift for one of these 
lucky people! 


_ And what gift could be more won- 
derful for any or all of them—than a 
crisp U.S. Savings Bond! 


Remember U.S. Savings Bonds pay 
$4 for every $3 at the end of 10 years. 


U.S. Savings Bonds do not lose their 
value if they’re lost, stolen or destroyed. 


They can be turned into cash in case 
of emergency. 


So, settle your gift problems at your 
bank or post office—with U.S. Savings 
Bonds! 


And while you’re at it—how about 
some for yourself! 


Quilimitie sawing ww 
swe Sting — 
U.S. Savings Bonds 


Contributed by this magazine in 
co-operation with the Magazine Pub- 
lishers of America as a public service. 
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TAXES ON YOUR CHURCH 
Federal, State, and Local figures 

Here are the devastating results of a 
little plain arithmetic applied to what the 
American people have voted to do to the 
American churches—and the members of 
those same American churches are victimized 
by their own inexcusable idiocy, 
$60,000. was paid in 1948 taxes by your 

congregation if your church had only 100 

members; 
$300,000. was paid if your cht'rch member- 

ship was 500; 
$600.000. was paid if the membership was 

1.000; 
$1,200,000. was paid in 1948 taxes by your 

congregation if your church membership 
was 2000. The taxes shown are figured 
from the statement on p.37 of Reader’s Di- 
gest for July 1950. If you want a new 
organ, more money for new «music, or more 
salary for yourself, first consider the money 
your congregation has been forced to pay 
Harry Truman, vour state’s governor, your 
city’s mayor—and then ask yourself how 
they can afford more money for anything. 
But have no sympathy for them; they've 
chattered about theologies of their own cre- 
ation every Sunday of the year, and have 
probably not said even one word, not written 
even one letter, of protest against the most 
damnable set of political extortioners this 
nation has ever seen. 

The population of U.S.A. is figured here 
as 140,000,000, and each member of a church 
is figured as having only one non-member 
child to support, though the average family 
is more likely to be two, three, or even four 
children. 

Here are the total church budgets published 
recently in these pages: 
$152,229. New York City example, 

225,200. Pennsylvania, 

113,779. Midwest, 

57,148. Far West, 

47,832. Middle-Atlantic state, 

105,000. From the south-east. 

Now we know the lowest of these bud- 
gets represents a church with far more than 
500 members, so that congregation paid 
thus: 
$300,000. to American politicians; 

47,832. to their church. 

Just think it over for yourself, but don’t 
forget that this tax load is only a small part 
of the bill you pay for thieving American 
politicians under Truman leadership; the 
other part is even more painful, for every last 
thing you buy now costs from 50% to 200% 
more. 


DR. FRANK VAN DUSEN 
presented ten pupils for degrees ‘in the 
American Conservatory at the June 20, 1950, 
commencement, with his pupil Wallace Dunn 
winning the prize and appearing in concert 
with orchestra; for Mus.Bac.: Helen Fabish, 
Franklin Junkerman, William Knaus, Helen 
Swanson; for M.Mus.: Wayne Balch, Dwight 
Davis, Rene Dosogne, Peter Fyfe, Robert 
Lodine, Betty Sole. 

KATHERINE WADDINGTON 
of the First Methodist, Ardmore, Okla., has 
been appointed to Main Street Methodist, 
Reidsville, N.C. 

ROBERT M. WEBBER 
earned his Mus.Bac. June 3, 1950; he is 
organist of St. John’s Methodist, St. Louis. 


UNPRECEDENTED GREED 
Mary J. Norton, N.J. representative in Wash- 
ington, a Democrat of course—who else 
could be that stupid?—proposed June 26 
that the salaries of representatives be raised 
to $20,000. a year; they now get $15,000., 
one-sixth of it tax-free. How much tax-free 
salary do you get? Mary said the cost of 
living had “more than doubled” since she 
got into congress in 1925. Who in thunder 
is to blame for that painfully enormous in- 
crease in the cost of living if not those 
colossally stupid Democrats themselves? 





209 


FRATERNAL NOTES 

in these pages are confined to things of 
value to our readers; mere meetings, dis- 
cussions, and recitals are the habit of every 
music fraternity; since T.A.O. is not the 
official organ for any of them, the records 
of their meetings are not proper materials 
for these pages. 


GUILMANT ORGAN SCHOOL 
had its 49th commencement June 5, 1950, in 
the First Presbyterian, New York: 
Guilmant, Grand Chorus 
Bach, Agnus Dei 
Bach, Fugue Ef 
b. Handel, Aria 
Langlais, Fete 
Sowerby’s Sonata G 
b. Verdi, Aria 
Reubke, Sonata excerpts 
Vierne, Son. 1: Finale 

Graduating Class: Joseph T. Armstrong, 
Hubert J. Costello, Lawrence B. Hardy, 
Carolyn L. Hawkins, Francis C. McKinstry, 
Birger H. Nilsen; Postgraduates: Bernard G. 
Klarmann, James F. Leavy, William H. Mil- 
ler, Svend O. Tollefsen. 

The School has arranged with New York 
University so that combined courses in the 
two institutions will lead to the B.A. degree. 
Its 51st year begins Oct. 2, faculty of seven 
supplemented by five lecture courses. So far 
as is known, the G.O.S. was the first school 
established in America devoted intensively & 
exclusively to organists. 

DARWIN LEITZ 
has been oppointed to the faculty of St. 
Bernard's School and organist of the church, 
in Gladstone, N.J.; it’s a prep-school for 
Episcopal boys. And Mr. Leitz, if you've 
happened to forget, has already gained de- 
served fame for some organ compositions. 

JACK MALHOIT 
graduate of N.W.U. has been appointed as- 
sistant to N. E. Fox, organist of one of the 
great Catholic churches of Ohio, in Toledo. 

DUNCAN PHYFE 
of the Choate School presented Dr. Robert 
Baker May 18 in the opening recital on the 
Kilgen 3-37 rebuild of the 1925 Ernest Skin- 
ner 3-25. Commencement choral vespers 
were played & directed by Mr. Phyfe in 
Choate Chapel June 7, 1950. 


FOR SALE 
32-foot Open, 2 inch knot-free sugar pine, 
in perfect condition; 64 pipes, complete 
with chests; ideal to replace resultant. 


Make offer. R.M.P. c/o T.A.O. 





Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 





Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester’ A. Raymond 
Organ Builder 


44 Spring Street — Princeton, N. J. 
PHONE 935 
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LAWRENCE J. MUNSON 
died June 11, 1950, of heart attack while 
visiting friends shortly after playing his 
morning service in the First Reformed, Brook- 
lyn, where he had been organist since 1930. 
He was born Feb. 8, 1878, in Kristianssand, 
Norway, was brought to America in 1884, 
became a citizen with-a speed all others 
should imitate. His teachers were chiefly 
R. Huntington Woodman, Alex. Guilmant. 
A summary of his career will be found on 
July 1940 p.211, and it needs merely to be 
added that he is survived by three children, 
one an organist and wife of an organist, 
Mrs. Jean Pasquet. Some 35 years ago Mr. 
Munson founded the Munson School of 
Music in Brooklyn, which he continued to 
direct to the day of his death. He was a 








James Winship Lewis 


Director of Music and Organist 


Grace and Saint Peter’s Church, Baltimore 


Conductor 
BACH CIRCLE & HANDEL CHOIR 


Music Faculty 
State Teachers College, Towson, Maryland 











Frederick Marriott 


Organist & Carillonneur 





Rockefeller Memorial Chapel 
University of Chicago 
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Claude L. iesibens 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Organist 
FIRST BAPTIST CHURCH 














G. Darlington Richards 


Organist—Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 
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Organist — Choirmaster 
CHrIstT CHURCH CATHEDRAL 
EPISCOPAL 
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quiet man, never spectacular, one of the kind 
that can be described as the salt of the earth. 

RECITAL NOTES 
Cleveland First Methodist announces its 8th 
season of organ recitals: 

Oct. 29, Fritz Heitmann; 

Dec. 3, Catharine -Crozier; 

Jan. 28, 1951, George Wm. Volkel; 

April 1, Virgil Fox. 

All recitals are on Sundays at 8:15, open to 
the public without charge, but Patrons “are 
very much welcome and contribute $5.00 for 
each two reserved seats they wish.” Blame it 
on Edwin D. Northrup; we believe he is the 
motive-power behind this grand work. 

Rolande Falcinelli’s recital in Detroit was 
climaxed (our word), according to Roger 
Hauenstein, by an improvisation on a 
theme submitted, says he, by Dr. Cyril Har- 
ker. The theme: “Take me out to the hall 
game.” Believe it at your own risk, but we 
suspect it’s true. “She made no scherzo of 
it but it was good all the same,” said R.H. 

Chancel Choir of University Methodist 
Temple, Seattle, Wash., gave its annual 
May concert May 22; choirmaster, Arville 
Belstad; organist, Walter A.  Eichinger; 
choir, 60 voices; audience, delighted and a 
full house. It was an all-Bach program. 
Repeating: audience, delighted. 

ORGAN BOOKLETS 
Librairie Floury, 14 Rue de I’Universite, Paris 
7, France, offers two booklets on organs, 
each 16 pages & illustrated, 
each: St. Gervais, Paris; and St. 
de Port. 

ALL GONE, GIMMEE MORE! 
May 11, 1950, the House of Representatives 
investigating committee reported “‘overpay- 
ments of at least $157,000,000. in veterans’- 
dependents’ benefits” in just one center; 
where? Harry Truman’s Missouri's St. 
Louis. May 11 the same Harry begged the 
nation to give him & his social-democrats 
more money to build more politician-run 
electric power. There’s the true miracle- 
working crowd for you; they can snap their 
fingers and make a billion dollars do the 
work of thirty cents. Oh yes, you have a part 
in it too; you pay the bill. 

YOU GUILTY TOO? 

“Our greatest danger today is not from 
Russia but from ourselves, from our growing 
disregard of principles and our reliance on 
expediency. Along this immoral road we 
have already gone far, feeling meanwhile 
more discontent than ever before.’-—Fulton 
Ousler, in Reader's Digest. 

NEW YORK 
St. Paul's Chapel, built in 1766, where Wash- 
ington attended services, is being renovated 
inside & out; the Skinner organ has been 
shipped to Boston for rebuilding (the an- 
nouncement said) by Aeolian-Skinner. 

CHURCHES GET IT 
The Russians in June dynamited the steeple 
of St. George’s Church, Berlin, on a Sunday 
afternoon as the Bishop and church members 


Nicolas 


“watched wrathfully.”” Unsafe, said the 
Commies; ridiculous, said the Bishop. 
Item 2: Czechoslovakia is passing legislation 


to prosecute ‘persons working as priests or 
appointing others for such work without state 
approval.” When Roman Catholics refused 
to swear allegiance to the communist regime 
there was a treason trial and “conviction of 
ten priests and the closing of most of Czecho- 
slovakia’s monasteries and convents.” 
CHURCHES WARNED HERE 

“Protestantism is faced with judging the 
efforts and purpose of an increasingly pow- 
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erful state . . . It must be prepared even at 
the cost of hostility and opposition to refuse 
acceptance of favors from the state. It must 
set definite limits, through its influence, up- 
on the state’s power. The watchfulness 
which the free Protestant church must show 
here is one of democracy’s most valuable 
safeguards.""—Dr. Frederick M. Meek, annual 
dinner of the New York City Congregational 
Church Association. 
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CHARLES C. BONTE (Christ's Church, Brooklyn) 

“Guideposts for the Church Musician’ is perfect, as far as | am 
concerned. It is, by far, the finest compilation of material that has ever 
been published. 


W. LAWRENCE CURRY (Presbyterian Board, Philadelphia) 

| want to add my congratulations to those | know you have re- 
ceived from hundreds of others concerning your ‘Guideposts for 
the Church Musician.” It is a wonderful work and should be 4 
tremendous help to our church organists and choir directors. We 
shall be pleased to present “Guideposts for the Church Musician” ’ 
at the summer choir schools and will give it as strong a ‘‘plug’’ as we 
know how. It is a fine book and worthy of all the pushing we can 
give. 


PROFESSOR C. A. ELLIOTT (Heidelberg, Mississippi) 

Mr. Swarm, let me say if | had had this book during the past 
fifteen years I've played the organ and directed choirs, | most cer- 
tainly would be ten years younger than | am now. My only expres- 
sion is that “It’s a Godsend!” 


HAROLD GLEASON (Eastman School of Music) 

Your very excellent “Guideposts for the Church Musician” is 
wot valuable ideas and | am sure that it will continue to be widely 
used. 


THE REVEREND S. W. HUTTON (Texes Christian University) 

The book met with unanimous expression of appreciation from 
all members of the class in ‘Fine Arts In Religious Education.” The 
entire book is rich in suggestions. The illustrations are unique, 
modern, end expressive. 


GEORGE LITCH KNIGHT (Hymn Society of America) 

“Guideposts for the Church Musician” is a superb collection of 
-carefully-gathered materials which ought to be in the hands of every 
church musician in America, and which also deserves more than 
casual perusal by the clergy. Probably never before has so much 
practical and useful information been available to beginners—and to 
veterans—in the church music profession. 


MUSIC FORUM (Rockford, Illinois) 

It is with wholehearted pleasure that we observe this project of 
unselfish businessmen who issue this manual-workbook for ten 
dollars (certainly at cost or below). 


EUGENE L. NORDGREN (Presbyterian Church, St. Paul) 


Your ‘Guideposts for the Church Musician” is truly a wonderful 
storehouse of valuable information to which | find myself making 
reference time and again. Your achievement in compiling this com- 
prehensive material is worthy of our highest commendation. 


IRA C. PROSSER (Baptist Music Department, Oklahoma) 

It is a pleasure to speak a good word for your book, “Guide- 
posts for the Church Musician, everywhere possible. It is the most 
excellent piece of work we have seen in this field. More power to 
you, as you seek to increase its usefulness through a wider ministry! 


THE REV. ROBERT A. RUSSELL (Epiphany Episcopal, Denver) 
You are doing a great work. “Guideposts for the Church Musi~ 
cian”’ is a masterpiece. 


GEORGE W. VOLKEL (AI Angels’ Church, New York City) 

“Guideposts for the Church Musician’’ represents a long and 
important step in the right direction towards improving the status 
of organists and choirmasters in the field of religion. The book hes 
filled a real need by stimulating interest in the musical as well as the 
verbal import of church worship and has done much toward making 
for greater unity and beauty of worship. The bold plan and format 
of “Guideposts” is as unique as it is practical. In a moment, the 
reader can locate any facet of information of which he is in quest. 
The looseleaf idea bespeaks its Alexibility—its thought for future 
improvement and development. The organization of material is 
splendid, and the information given is prodigious. 


EDNA WAGNER (Glendale, California) 

“Guideposts for the Church Musician” has been of inestimable 
value to me, particularly since | did not have an opportunity to com- 
plete college work for a degree in music and am engaged in music 
only as an avocation. Even after several years experience as organist 
there were still lots of things about which | had often wondered. | am 
happy to say that | have found the answers in your book. 
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